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By SpeciAL APPOINTMENT 


DANIELL ®& 


To H.M. THE KING 


Decorators and Furnishers 


WAR PRICES 


Fine Old Chippendale Sideboard, with Pedestals and Urns, 
finely carved with fluted border and patere. 


William and Mary Marqueterie Wardrobe, 
very finely inlaid, 


An Old Carved Italian Seat. Length 5 ft. 8 in. 


A very fine set of four old Queen Anne Chairs Olid Chippendale Table, fine 
with carved cabriole legs. fretwork border frieze. 


The ENTIRE STOCK has been subjected to GENUINE and EXTENSIVE REDUCTIONS, 
and we venture to think it would be well worth your while to visit Our Galleries at the 
earliest moment. A GREAT OPPORTUNITY to purchase. 


42, 44, 46, Wigmore Street, W. 


(OPPOSITE MESSRS. DEBENHAM & FREEBODY’S) 


Lhe Connotsseuy 


(Ami & fp JEIGATE L2 
¢ THE SOHO Ri GALLERIES. 


ANTIQUES DECORATIONS REPRODUCTIONS 


. GENUINE OLD OAK “JACOBEAN” FURNITURE FOR THE BEDROOM, ADAPTED TO MODERN REQUIREMENTS 


78, 75, 77, 79, 81, 83, and 85, OXFORD STREET, LONDON, W. 


and 18, East 57th Street, NEW YORK 
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of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements, 


THE CHARGE IS 2d. PER WORD. For Rules as regards Replies, etc., see previous issue. 
RE PR SS RS Pa pS SEC SS RR Sa LED EE , 
Wanted.—Arundel Society’s Prints. [No. R6,845 English Drinking Glasses.—Collector seeks exchange 
Wanted.—Anything Military. Old. [No. R6,846 duplicates another collector. [No. R6,855 
Wanted.—Old Clocks, Watches, Paintings, Prints, Pewter Spoons.—Collection for sale. [No. R6,855a 

Patch-Boxes, Ivories, Pewter, Silver, Minia= Old Chippendale Bureau, £8 tos.; Old Sheraton 
tures, etc. State particulars and price. [No. R6,847 Settee, £9 I5s. ; [No. R6,856 
Wanted.—Pieces of China, Earthenware, Pewter, Four Old Chippendale Chairs, £21; Old Chippendale 
etc., with the names or arms of colleges and other Dining Table, 47 tos. ‘ [No. R6,857 
institutions on them. [No. R6,848 Choice Old Worcester Tea Service, 13 guineas. 
Wanted. — Boydell’s ‘‘ Shakespeare’’; print of (1) : : : [No. R6,858 
‘‘King Lear’’ (Camp near Dover); (2) ‘‘ Mid= Genuine Antique Oak Furniture for sale. [No. R6,859 
summer Night’s Dream,’’ Act IV., Scene I. ; (3) For Sale.—Antique Marqueterie Italian Table and 
‘*Much Ado about Nothing’? (an orchard); also Six Chairs (two Armchairs). Photograph on appli- 
authentic letter bearing Lady Hamilton’s signature. cation. [No. R6,860 
[No. R6,849 For Sale.—Silhouette of Gentleman, by Miers, in 
For Sale.—An Old Gold Watch by Dufalga a Geneve, gold and enamel locket. £6. _ [No. R6,861 
monogram on case *‘R, L.,” surmounted by coronet. Old Chinese Porcelain.— Private Collector is disposing of 
What offers? Apply by letter to [No. R6,850 over thirty Kang-Hi pieces (famille-verte, powder blue, 
‘*The Year’s Art,’’ from commencement, 1880 to 1907, as etc.), at cheap prices. Can be seen in London. 
new. What offers ? [No. R6,851 [No. R6,862 
For Sale.—Boydell’s Print, ‘‘ William Penn’s Treaty 
with the Indians.’’ [No. R6,852 WANTED.—Good examples of OLD NEEDLEWORK, GLOVES, 
Fine Collection of Autograph Letters and Manu- SHOES, PURSES, and BAGS.—Box 1023, c/o THe Connoisseur, 


Sc ; i d i 
scripts for sale. [No. R6,853 Hanover Buildings, 35/39 Maddox Street, London, W. 


Fine Portrait (wax), ‘‘ Letitia Ramolini,’’ mother of 
Napoleon; Old Spode Dinner Service; Oak 
Altar Rail (Italian), magnificently carved, 15 ft. by 
3 ft. Prices on application. [No. R6,854 


BELGIAN ANTIQUES feats 


Gent’s Gold Watch, perfect time-keeper, name and 
address on dial. 

Gent's do., but out of working order. 

Gent's Gold Watch Chain, fine workmanship. 

1 doz. Silver-gilt Tea Spoons, Sugar Tongs, &c., in case, 

1 doz. Silver Spoons and Forks, in case. 

| pair Spoon and Fork, with fine crest engraving, all 
French Hall-marked. 


Write to Madame de M., 
c/o Paul Rothermel, Esq., Dunstable, Beds. 


Telegraphic Address: Telephone: 288-72 
‘‘Kleinbergé, Paris’’ 
"*Sperberge, New York”’ Established 1848 


F. KLEINBERGER 
PARIS, 
9 rue de I’Echelle 


NEW YORK BRANCH: 
709, Fifth Avenue 


S. ALLEN & CO., 3, The Facade, 
CHARING CROSS, LONDON. ya 


Peomprrintenun 


Antigue Firearms, 
Swords, Daggers, Early Police Relics. 


n/ 


Whether. ‘you live tna 
, 2 Castle ora flat 


he 
}OXFORD 
Sectional Bookcase 


™@ will be found the most satisfactory 
solution of the book-housing prob- 
lem. An elegant piece of furniture 
in itself, it has no unsightly metal 
bands, rollers or felt strips, and is 
the only sectional bookcase which 
does not give an ‘ Office’ appearance 
to a room. No deal or common 
wood is used in any part of it. | 
Write for booklet, post free from the 
Inventors and Makers: 


-WILLIAM BAKER & Co, 
Library Specialists, OXFORD. | 
Established over 100 years. 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools :: :: 
High-class Primitives of all Schools 


an elegant 
plece of furniture 
il would grace any 
room. 
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HE CONNOISSEUR 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Tet. No. 7995 GERRARD, TELEGRAMS—NOVEDAD REG. CaBLES—NOVEDAD, ENGLAND. 


CONTENTS. 


June, I915. No. CLXVI. 


VOL Ser: 


PAGE 

EARLY STUART PORTRAITS. By W. G. Biarxie Murpocu. (With eleven illustrations) - 67 
A LOAN. COLLECTION OF RALPH WOOD FIGURES AND GROUPS. By FRANK 

FALKNER. (With eight illustrations) — - - - : - 2 : 2 ; ; 76 

BALLOON CARICATURES. ~ By Mrs. F. Nevirit Jackson. (With eight illustrations) - 83 


[Continued on page VI. 


Ham ber tL Silversmiths 


TO H.M. THE KING. 


Goldsmiths and Jewellers, 
COVENTRY ST., PICCADILLY, LONDON, W. 


OLD MASTERS 


WANTED —Pontraits by 
GAINSBOROUGH, 
REYNOLDS & ROMNEY 


Private owners desirous of disposing 
of fine examples by the above 
Masters should communicate with 


ARTHUR RUCK 


isting Pp i nT 
te | 


i i 
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14 Clifford Street, London, W. ||} 


who acts as agent for the private 
sale of valuable works of art 


mm 
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A large and unique selection of Table, Decorative 
and “Ecclestastical Silver and Silver=Gilt Plate. 


Mr. RUCK is at the present time acting on 
behalf of several clients who are prepared 


OO Ee Eg ee ae to entertain immediate purchase 


ANTIQUE SILVER. 


OLD PLATE AND JEWELS 
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BOUGHT OR 


EXCHANGED. 


‘“olLi DIAID *9SVD) “Puvjasy ur j4og Kuv of 40 WIPHAT JI Ur Uuolwyg Kvayiwy Kuv 04 asvidapa Kod suojqurv yy ‘OSV 9119} 
AuvSoyeyy ayepuaddrya -anbieyq yst[sugq plo euy 


Plo. 9uy ‘TeIp  paxzaaqis { TeIp sseiq ‘1691 *9°9 
oh a "Poa NOGNOT TIVA TIvd | 


*sIaT]2S “wi Ay Aq yoo]D 
Aq xpoig dep - 1y31q 


fep-yys1a yeursi0 uy 
Ee SNOLIW 


go0t oOo 
‘as¥Q) paronboeT pos 
pue us0e18 PIO. ‘Aepuayvo 
2378p YIM [erp paraayis 
pue ssvig  "yourA, “y 
Aq poi, Aep - 1ysrq 


6909 oO 
NS ‘sJUNOU! JIS pure 
Ss peseyo auy YIM asea Aue 
3 -Soye *Iepueyeo ajep 
ne) YM uawaaow 103%] 
S day "39019 Avp-zys1e 
S amdwy plgQ oaurg 
N 
> 9409 0 
eS 
YD 

Te) 

x Auvsoye ‘1epualvo 
a a7¥p YRIA [erp pasaaqts 
NN pasty) ‘sIMOy prempay 


Aq 39019 Aep - 1yS8rq 
367 O 


‘oLLI 
DIAL “ase Auvsoyrypy 
‘T¥Ip paraajis puv ssvig 
‘oye sef Aq yoojg 
surmiyo Aevp - ysrq 
=909 0 


OINUAN | YSIsuy pl~Q jo uo 


UF MSTA UO MOU syD0TD ase Buoy Ainquag yqse;4sIq pure y3U29}U9A9¢ 
8UI}S219}UT JO UOIdaTToo asiv[ 241 Jo sojduiexe [eord4y ose. mojaq poqensnmt sys01~ ou 7 


a = a ee 


The Connoisseur 


CONTENT S—continued from Page IV. 


PAGE 


PEASANT JEWELLERY OF HOLLAND. By Epwin R. Barrp. (With twenty-four illustrations) 91 


NOTES AND QUERIES. (With two illustrations) - - - - - - - - - ron 
NOTES. (With nine illustrations) . - - . ; - - - - - - - 102 
IN THE SALE ROOM  - - - . - : : . 3 - - : - - ia 
THE CONNOISSEUR BOOKSHELF. (With two illustrations) — - - - - -. & =) i 
CURRENT ART NOTES - - - - - : - - - - - - - , Fam 
ANSWERS TO CORRESPONDENTS ~ - . - - . - : : 2 - - - 124 
HERALDIC CORRESPONDENCE - - - - - - - - - - - - - 128 


Continued on page VIII. 
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= pi eeaaaerast Hn = | OLD CHINA, ANTIQUE SILVER PLATE, JEWELS, — 

= CON N OI & S El J R = MINIATURES, ENAMELS, WORKS OF ART, OLD | 

= ° = SHEFFIELD PLATE, &c. (Guaranteed Genuine.) 

= Player- Pianos = a 

= = Utmost Value Given for above, either in Cash or Exchange. 

= HE TONE of the Connoisseur has a distinct = Finely modelled Derby Biscuit Porcelain. 

= character of its own, giving the instrument an = 

= irresistible charm, and winning for it the world-wide = 

= approval of the most exacting lovers of good music. = 

= Connoisseur Grand and Upright Pianos = J. ELLETT LAKE @ SON 

= by the best makers, from 45 gns. nett. = 4h 

= NV ahora = Experts in Precious Stones, 

= MURDOCH, MURDOCH & Co. = Goldsmiths & Silversmiths, 

= — Piano PLAYER EXPERTS — = . T) 

= AGI-AGS, Oxford Stree = Licensed Valuers for Probate, Gc. | 

= And at Birmingham, Brighton, Portsmouth, Folkestone, Southampton, &c. = Established 1833. e | | 

ESVATOHIUON LON UGIIUGR COIN UUUGRUOONUCOATUONCONUUOGUOAIT UGH LOMRCOMMOGRCON COA OOCON OOOO UO UO ie acetate 45, High Street, EXETER. } 
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STONER @& EVANS 


Telegrams: 


oe FINE ART GALLERIES 
3, King Street, St. 


Telephone: 
6656 Gerrard 


James's Square, LONDON, S.W. 


SPODE—1 AnD 5, 2, 3 anp 4, 
SALT GLAZE—11, 13, 16, Ge Wh 


LOWESTOFT—6 anb 9 Anp 8. LIVERPOOL—7, BRISTOL DELFT—10 anp 14. 
DERBY—12., WHIELDON—15, 


RALPH WOOD—19, BOW—20 anb 24, ano 29, 
CHELSEA—21 anp 23. 
THE ILLUSTRATED BOOK OF THE EXHIBITION OF OLD ENGLISH PORCELAIN, CON 


SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. 


TAINING 82 PLA TES, ROYAL QUARTO, 25s. NETT. 
Collections valued, arranged, or purchased, 


Vii. 
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CONTENTS—continued from Page VI. 


PLATES. 
THE ALPINE TRAVELLER. By James Warp, after James NorTHCOTE, R.A. - - Frontispiece 
MARY QUEEN OF SCOTS. By Janer - . - - = : ; qi ‘ = (PASC TR 
DAVID GARRICK. _ By Sir JosHua ReEyNo.tps, P.R.A. - - - - - - - 45) 689 
FEEDING CHICKENS. By P. W. Tomkins, after J. RussELL - - - - - - 4 199 
SEVENTEENTH-CENTURY ITALIAN ALTAR-PIECE - - - - - - - ens 
PORTRAIT OF J. M. W. TURNER, R.A. By EpmunpD WILDMAN, JUNIOR - - oe 123 
THE ALPINE TRAVELLER. By James Warp, after James NoRTHCOTE, R.A. . - on Cover 


Kaz 


SPINK & SON, 


17 & 18, PICCADILLY, LONDON, W. 


Established 1772 Tel. 519 Regent 


Elizabeth 


to 


Victoria 


CORRESPONDENCE INVITED CORRESPONDENCE INVITED fF 
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COLLECTIONS ARRANGED, VALUED, OR PURCHASED 
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ESTABLISHED 1760 


W. WILLIAMSON & SONS 


GUILDFORD 


SURREY 


: Largest Collection of 


E OLD ENGLISH FURNITURE 


in the Kingdom 


A substantial allowance for cash will be made 
during the depression consequent upon the war 


W. WILLIAMSON & SONS, GUILDFORD 


Open Saturday 28 miles from London 


TELEPHONE No. 19 3 
Half-day Wednesday sd Vans Deliver Free 


B IX. 


The Connoisseur 


By direction of the Executors of the late Mrs. Montifiore WORTI 


Close to Three Bridges 


Messrs. KI 
Will sell by 


Monday, July 12th, 1915. 
THE CONT 


French Furniture | 


French and Flemish Tapestries, P 

Aubusson Carpets, Magnificent Jewe 

portant Pearl Necklace and Diamond 
Family Plate. 


The Equipment of 70 Bedrooms in 
and Accessc 


On view Thursday, Friday and Sat 
only. Private view, Monday, Tue 


Illustrated Catalogues, wh 


Messrs. DAWES & SONS 
2. BIRCHIN LANE, 


The Sale by Auction of the well-known Mar 


And the entire Estate of 1,800 a 
June, 1915.—No. elxvi. x 
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SUSSEX 


1 & South Coast Railway. 


em RUTLEY 


3, as above, on 


lays, at | o'clock precisely 
ION, including 


e and later periods 


{MA TIENS. 


of the Italian, Dutch, French and 
English Schools. 


jeize Clocks, Bronzes and Porcelain. 
| 


. Several Pianofortes, 2 Billiard Tables 


d Miscellanea. 


Oth, from 10 to 5 o'clock, by Catalogue 
ly 5th, 6th and 7th, by Card only, 


10/6 each, of the Solicitors : 


jof the AUCTIONEERS 
20, HANOVER SQUARE, W. 


MW 


€ 


ie 


dperties, will follow at an early date. 
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BY DIRECTION OF THE EXORS. OF THE LATE HON. ROBERT MARSHAM-TOWNSHEND 


THE 


SYDNEY COLLECTION 


IN EE OLD FAMILY MANSION OF 
FROGNAL, CHISLEHURST, KENT 


Messrs. KNIGHT, FRANK & RUTLEY will Sell by Auction, on the Premise 
THE WORKS OF ART, LIBRARY, MSS., FURNITURE, etc. 


as under. The Sale will commence on MONDAY, JUNE 7th, and will occupy Twelve Day 
It includes :— 


PAINTINGS, attributed to 


BRONZINO HOLBEIN SIR PETER LELY RAMSAY 

DAHL HOARE VIGEE LE BRUN SIR JOSHUA REYNOLDS 
GAINSBOROUGH SIR GODFREY KNELLER FRANGOIS POURBUS GILBERT STUART 
JOSEPH HIGHMORE ANGELICA KAUFFMAN ROMNEY ZOFFANY 


AND OTHERS 
RARE MEZZOTINT PORTRAITS, LINE AND STIPPLE ENGRAVINGS 


GEORGIAN PLATE, 


in Candlesticks, Salvers, Tea and Coffee Services, Tankards, Plates and Dishes, presented by George III 
and Queen Charlotte to the Hon. Georgina Townshend ; Miniatures, Bijouterie and Gold Snuff - boxes 
presented by various Monarchs to Viscount Sydney. 


EUROPEAN AND CHINESE PORCELAIN. 
| THE LIBRARY 


includes an early 14th-century Illuminated Manuscript of exceptional interest, and having a number o} 
beautiful contemporary drawings; a I5th-century Book of Hours, with illuminated drawings; many 
Hundreds of Tracts, Pamphlets, etc., on Britain, America, and British Colonies, for and against the War 
Tracts on the Slave Trade, Economics, Trade, etc., many Contemporary Manuscript Volumes and Letter: 
in connection with the above subjects; NHolograph Letters of Chatham, George III., and a mass o 
important Autographs ; Nuremberg Chronicle, 1493; Harleian Society Publications, etc. 


ANTIQUE FRENCH AND ENGLISH FURNITURE, 


comprising a magnificent Louis XV. Marqueterie Commode, with ormolu enrichments; Encoigneurs 

Writing Tables and Cabinets; Jacobean, William and Mary, Queen Anne, Chippendale and Sheraton 

' Furniture ; Billiard Table and Accessories, by Thurston ; the Contents of over Twenty Bedrooms, Carriages 
Outdoor Effects and Miscellanea. 


On view Thursday, Friday and Saturday, June 3rd, 4th and 5th. Private View, by Card only 
Monday, Tuesday and Wednesday, May 3lst, June Ist and 2nd. The Catalogue will be published i 
separate sections, which may be had free, and illustrated Catalogues, price 10s. 6d., may be had of thi 
Auctioneers, 20, Hanover Square, W., or of the Solicitors, Messrs. Trower, Still, Parkin & Keeling 
5, New Square, Lincoln’s Inn, W.C. | 


June, 1915.—No. elxvi. 


| 
AIL. |, 


The Connotsseur 


SALE of ANTIQUES 


RARE and beautiful Collection of Antique Needlework, including fine specimens 
of Stuart and Georgian work ; an interesting Stuart Writing Casket, with original 
ink and sand bottles; also Framed Panels and Samplers. Old Laces from the 


convents of Italy and Spain arranged as bed covers and for all domestic purposes. 


A Stuart Casket, lined original pink silk. Size 15 in. long, 13 in. deep, 7 in. high. 


A Queen Anne Panel, richly embroidered on cream satin. Size 15 in. by 40 in. 


DEBENHAM AND FREEBODY 


WIGMORE .. STREET, -. LONDON .. W. 
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Telegrams: Estate, ‘ Harrods, London.” Telephone No. I Western (85 Lines). 


B ton Rd., S.V 
HARRODS Lt, Brompton Re $9 


No. 149 By 


Local AGENTS FOR Mip. anD West KeENT:—Messrs. GEERING & COLYER, ASHFORD and RYE. 


LOVELY DEVON, 


400 feet up, commanding exquisite views. To be sold, 
the above charming 


Old-fashioned Residence, 


with 3 Reception Rooms, 6 Bedrooms, disused Billiard 


UniQuE ANTIQUARIAN’S HOME, 
SOMERSET.—Within easy reach of junction, under two hour: 
from town. This charming old Residence, dating from about 1150 
but chiefly of Tudor and Elizabethan design, contains: Fine Suite o 
Reception Rooms, 8 Bed and Dressing Rooms, 2 Bathrooms, etc. 
Fine Old Ceilings and Mantelpieces. Genuine Old Oak Panelling. 
Garage, 5 Cottages, Carbon Gas, Central Heating, Sandy Soil. Fin 
old timbered Gardens, with 2 Tennis Lawns, walled Garden ani 
Orchard, the whole about 3 acres. 
Phenomenal Bargain, only £3,000 Freehold. 
Full details from Sole Agents, HARRODS Ltp. (X 11513 


Room (4 size), Glass Lounge, and several outhouses. 


PRETTY GARDEN AND “MOTOR SHED. 
PRIVATE BATHING BEACH. 
The whole Property is absolutely unique. 
Full details from— 
HARRODS Ltd., Brompton Road, S.W. (18938) 


Grand Old Tudor Residence (WILTS.) 


Situated practically in the centre of the Estate, the house contains :— 


OUTER AND INNER HALLS, 3 RE 
CEPTION ROOMS, BILLIARD Room 
18 BeEp AND DRESSING ROOMS 
2 BATHROOMS AND GOOD OFFICES 
STABLING, LAUNDRY, OUTBUILDINGS 


LOVELY OLD GARDENS. 


The Estate also includes two smal 
Houses, two excellent Dairy Farm 
with Houses and Buildings, and 1/ 
Cottages. Everything in excellem 
order. Main water; south aspect 


high up ; extensive views. Midwai 
between two important junction) 
with fast service to town under tw) 
hours. The total area of the prc 
perty extends to nearly 


300 Acres. 


FOR SALE.—Inspected and recon; 
mended by the Sole Agents, Messr| 
Serris & Puckridge, Land Agent) 
Dewsay, and Harrods Ltd. (X1864, 
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CANTEENS 


"THE Cabinet illustrated is fitted complete with Spoons, Forks and Cutlery 
for twelve persons. The contents are arranged in the most accessible and 
convenient order, whilst the Trustworthy. Cutlery and ‘““Mappin Plate’” Spoons and 
Forks are famous the world over for their high standard of enduring excellence. 


. The Case contains :— 


12 Table Forks. 12 Dessert Forks. 1 Pair Meat Carvers. 1 Soup Ladle. 
12. ,, Spoons. . 12 Cheese Knives. lo Game, 1 Steel. 
12 Dessert’ ,, 12 Table a 1 Sauce Ladle. 1 Pair Knife Rests. 


£10 :0: 0 


Illustrated Catalogue Post Free. 


Mappin & Webb 
_ Silversmiths to His Majesty King George V. LTD. 
158-162, OXFORD ST., W.: 2, QUEEN VICTORIA ST., E.C.; 220, REGENT ST., W. 
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New Military Frames 


at Vickery’s 


i6™ LANCERS 


WC. VICKERY 


Charming Photo Frames in charming Khaki Bronze with any 


Regimental Badge in Raised Bronze. 
Cabinet, 37/6. 8 X 6in. sight size, 42/-. 


10} X 8 in. sight size, 52/6. 


ICKERY 


Beit Gyesties Powel ler? 
loerInuth & Dressing Case 


Manes Cllr 


177 to 183 


REGENT ST, 


LONDON 


a OsWIOLERY 


Real Morocco half-rounded Photo Frames, with 
Regimental Colours charmingly inlaid in leather. 
Boudoir, from 25/6. 8 X 6 in., from 32/6, 


Mr. Vickery has a charming collection of Military Frames and Miniature 


Cases in Silver, Bronze, Leather, &c., 
Active Service Comforts, &c. 


for Wedding Gifts, 


in exclusive designs. 


Also Novelties 
Inspection invited, or 


Catalogues sent on application. 


Every Visitor to 


GLOUCESTER 


should call at 


The Old Curiosity Shop 


NORTHGATE STREET 


Immense Stock to select from 


LEA & Co. 


Proprietors 


HEPPLEWHITE 


TELEPHONE 267 ARM-CHAIR 


A Large Variety of Antique Chairs in stock 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


hos a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New-Oxford Street G73 


and the British Museum) 
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—— PRESS OPINIONS OF —— 


Chinese Pottery 
and Porcelain 


An Account of the Potter’s 
Art in China, from Primitive 
Times to the Present Day 


By R. L. HOBSON, B.A. 


The Times “Mr. Hobson tells us all that is yet known of th: 
art, and his book will, we hope, pass through man 
editions, and contain in each of them more of the new knowledg 


that is being so rapidly acquired.” 


The “Mr. Hobson's knowledge of ceramic wares is ¢ 
Connoisseur exhaustive that no volume on the subject by him ca 

fail to possess a permanent value. Mr. Hobson’s late: 
work is his most valuable contribution on the subject. Mr. Hobsc 
may well be congratulated on the production of such an exhaustiv 
work, every page of which bears evidence of original research ar 
investigation, The information given is at once so full and : 
concisely put that even the highly specialised collector will find | 
of great value in studying the particular period or style which ] 
affects. To the general student no book can be recommended 
more highly. The plates are of excellent quality.” 


With 40 Plates, reproduced by three, four and five-colour process, ani 
96 Half-tone Plates, two vols.,cloth gilt, in box. £4 4 0 net the s 


CASSELL & CO., LTD., Publishers, La Bel 
Sauvage, LONDON. Artistic Prospectus Post Fr 
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Old a «= English Silver 


Erperts 

a S Collections 
carefull 

Old English Valued cs 


Silve 
a0 Purchased 


Pair two-light Candelabra, made by John Carter, London, date 1772; and pair Candlesticks to match, date 1777. 


ELKINGTON & Co. L° 


22, REGENT STREET, LONDON, S.W. 


LONDON : BIRMINGHAM : LIVERPOOL : MANCHESTER: GLASGOW : 
73, Cheapside, E.C. Newhall Street. 27-29, Lord Street. 50, King Street. 34, Buchanan Street. 


THE LARGEST STOCK IN ENGLAND 


(ConsTANTLY REPLENISHED) OF 


High-Class Second-hand i y 
FURNITURE AND ANTIQUES | | DRUCES 


We also specialise in REPRODUCTIONS of 


Antique Furniture at really moderate prices WwW { B { 1s. 
Write for Illustrated Booklet C, “ Bargains in Old Furniture,’’ post free O O € ste a S| 


FURNITURE BOUGHT AND TAKEN IN EXCHANGE HH 3 
Several fine Wardrobes always in stock H Unrivalled H 

i Selection : 

FA He 

a= Fat 

Fe THE OS BED Be 

Fi 40 £ by 3 tt. Sun. 4 as illustrated) Ue 

Fine Carved pance-ny eee 5 tt. by i Hr Finished antique § 5 [- ss 
o be sold—a barge = colour, 3 ft. wide Re 


THE ‘“BESTON” BED | — THE “CANUTE” BED — 
Finished antique colour, 15/- 


Fs Finished antique 
3] | colour, 3 ft. wide 45/- 3 ft. wide, cane panels 
DAV : S & S0 i S, Ltd Illustrated Booklet of our Wood Bedsteads 
ag e will be sent Post Free on application. 


209, Tottenham Court Rd., LONDON, W. 


Established 1830 - (oppasite Goodge Street) 


Telephone No. 2046 Museum 


.| BAKER SIREEL: LONDON, w. | % 
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By Appointment Furnishers to H.M. Queen Alexandra. 


Antique 


AND 


Reproduction 
Furniture. 
Upholstery. 
Carpets & Rug: 
Parquet Floors 


: 
Decoration. 

| e 

| Curtains. 
Linens and 

| Chintzes. 

| A 5 ft. Walnut Sideboard, inlaid with marquetry  § - - =» 427 SrOunO! 2 eae 

| A Carver's Chair in Walnut, to match, with seat in morocco. - Be LO TOTTENHAM COURT 

| A Dining Chair in Walnut, to match, with seat in morocco - 297 16 ROAD, LONDON, W. 


CAMEO CORNER 
faces High Holborn at the Front, and the British 
Museum to the Left—one cannot miss it. A PRIVATE COLLECTOR of 
pote er cies JAPANESE PRINTS 
Cameos, Wateh-cocks wishes to get into touch with 
OTHER COLLECTORS, 
without any idea of selling, but 
Please write for § 
ee ae es 
trated Booklet on EXCHANGE & COMPARISON 


‘“Cameos and Inspiration Jewellery’’ (price 1/-) will be sent free, on 
mention of THE CONNOISSEUR. 


Collections or single 
specimens bought, 
sold, or exchanged. 


Write Box 1025, c/o THE CONNOISSEUR, 
EDWARD GOOD, Cameo Corner # # 35/39 Maddox Street, London, W 
1, NEW OXFORD STREET, LONDON 


SELECTIONS SENT ON APPROVAL 


FOLKARD & 


355, OXFORD ST 


(10 doors west of Bond St., ' 
ESTABLISHED 1814} 


Old English Furniture in ¢ 
Condition, Silver, Sheffield 


Curios, Clocks, Jewell 


ae] 


TOM BROWN & LAUDER’S GALLERIES Yalustigns for Doerr l 
16 & 17, Charing Cross Mansions, GLASGOW A fine Old Satinwood Side Table ivisi 


oes ONLY GENUINE AND FINE EXAMPLES STOCKED — Old English Bracket Clock. 
A pair of Karly Empire Candlesticks. 
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the Highlands should Visit 


Messrs. A. FRASER & CO.’S Extensive Warehouse and Stores 


UNION STREET, INVERNESS (Near the Railway Station) 


Well known to Connoisseurs and Collectors all over the World for the Magnificent Collection always on view (admitted to be one of the largest in the 
Country) of ANTIQUE FURNITURE, OLD PRINTS, PAINTINGS, HIGHLAND CURIOS, OLD SILVER, CHINA AND BRASSWARE 


THE OLD CURIOSITY SHOP if A Sight Worth Seeing 


‘* Recently our representative paid a visit to MESSRS. A. FRASER & Co.'s 
Antique Stores and Galleries, which are better known to Connoisseurs 
and collectors as ‘the Old Curiosity Shop of the Highlands,’ and which 
have developed to such an enormous extent that their premises are a 
veritable museum of Antiquities and Works of Art, attracting many home 
and colonial visitors. Probably there is nothing in Scotland to equal the 
display of Antique Furniture, Old Silver, Sheffield Plate, very rare 
specimens of Old Worcester, Chelsea, Crown Derby, and other China, 
as well as Crystal Glass, Old Brassware, etc.”’ 


Extract from Inverness Courier, August 30th, 1912. 


THE CHARM OF THE ANTIQUE «& w«& 


‘Visitors to the Highlands who are interested in Curios and Antiques 
of all descriptions should not fail to see the extensive Showrooms of 
Messrs. A, FRASER & Co., who have in their Antique Galleries at Union 
Street, Inverness, one of the largest and most valuable collections in 
the country. In addition to this most fascinating side of their business, 
Messrs. Fraser have extensive departments devoted to complete House 
Furnishing, and for the outfitting of Shooting Lodges they have gained 
for themselves a very enviable reputation.” 


Extract from Scots Pictorial, September, 1912. 


Manufacturers of High-Class Modern Furniture 


A. FRASER & CO., INVERNESS 


Showrooms—UNION STREET 
Works and Depository Storee—DEMPSTER GARDENS and MILLBURN 
Auction Salerooms—BARON TAYLOR’S STREET 


FINE OLD ENGLISH SHERATON BUREAU CABINET 
Picked up with other Articles at Bruges prior to outbreak of War. ALL FORSALE Telephone 74 Telegrams— Upholsterers, Inverness.” 


ANTIQUE CHINESE PORCELAIN. 


IMPORTANT SALE BY PUBLIC AUCTION 


On TUESDAY, 22nd JUNE, I9I5, at the London Com- 
mercial Sale Rooms, Mincing Lane, E.C., at 1.50 p.m. 
each day. 


EWLY arrived consignments from China of Antique 

N Chinese Porcelain of the Han, Tang, Sung, Yuan, 

Ming, Kang Shi, Yung Ching, Kienlung, Kia King 

and Tao Kwang periods; Kang Shi Blue and White, 

Ming coloured Jars and Vases, fine Kang Shi Famille- 
Verte Vases, Beakers, Bowls, Plates, etc. 

A large assortment of Blanc-de-Chine, Sang-de-bceuf, 
and other self-colour and glazed Vases, etc. Kienlung 
Porcelain Screens, Porcelain Birds, Figures, Animals, 
Snuff Bottles, etc., etc. 

Fine Crystal, Jade, and Agate Carvings, and Canton 


Old English Chintzes | 


and Pekin Cloisonne Enamel, Antique Bronzes, a Kang Pag : Cretonnes 
Shi Coromandel Lacquer Screen, etc., etc. T 4 

On WEDNESDAY, 23rd JUNE, I91I5, will be sold apestries 
large new consignments of Japanese Modern Curios, : Printed Linens 
including Fine Carved Ivory Figures (by Okawa and iar seh ot 
other artists), Tusks, Boxes, etc. Fine Art Metal Vases, : Vi affetas, CIC. 
Koros, Cabinets, Japanese Bronzes, Animals, Figures, iS 
Vases, etc. Satsuma, Imari, and other Porcelain. Inlaid ; 
Carved Wood Screens and Furniture. Also a quantity Harvey Nachols 
of Chinese and Japanese Embroideries. f Cxceo LEA. 

The goods will be on show at the Hore of Londo gothornyis tie Kuightsbridge 
WwW h EN Street, Bishopsgate, E.C., on and after Thursday, 
Diane 7usievons 8 to heolelock duty, London, Ae W. 


CATALOGUES may be had of 
Messrs. EASTWOOD & HOLT, Dunster House, Mincing Lane, E.C. 
and also at the Warehouses, 
(50 years established in Auctions of Chinese Curios.) 
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Rare Worcester marked 
pieces. 


An extremely fine Bristol Basket and Stand with 
beautiful floral decoration and gilding. Marked. 


J. ROGERS 


Specialist in Rare Old Bristol Porcelain. 


Plaques in White Biscuit of the 
Bessborough Coat of Arms and 
the Arms of France, etc. 


Rare dated and other pieces of Bristol Delft. 
Also fine marked Specimens by R. Wood. 


ENGLISH, WATERFORD 
and OTHER GLASS. 


Licensed Valuer. 


Fine Collection of 
Nantgarw and Swansea. 


Pottery and Glass. 


A superb Nantgarw Plate, impressed mark, 
of the finest quality and decoration. 


Fire Loss Assessor. 


5, MUSEUM AVENUE, PARK STREET, BRISTOL. 


Hospital Cotton Sheets 


We are said to be the most expensive House for Table, 
Bed, and other Linens. 


We confess to keeping the very finest, and we give the 
best value. 


But we can sell as cheaply as anyone. 
Here are our prices for really good Cotton Sheets, 2 by 3 yds. 


Plain 5/74, 5/10, 6/7, 7/1, 7/84, 8/6, 9/43 pair 
Twill 5/4, 5/9, 6/4, 6/9, 7/83, 8/53, 9/6, 


Sample pair sent on approval. 


ilsons Bond S 


NGS. 

Che Victorian Era. 
MADAME BERTHA TROST, 15c, Clifford Street, 
New Bond Street, W., 

Purchases for Cash, Old Gold and Silver, Jewellery, Old 
Lace and China, Antique Furniture, Bric-a-Brac, and 


Curios of every description in large or small quantities. 
Phone: 274 Regent. 


68, NEW 
BOND ST. 


POWELL & POWELL 


18 OLD BOND STREET 


Ene 


BATH 
THE ANTIQUE GALLERIES 


ANTIQUE FURNITURE 


Besides the usual interesting collection in stock there is a 
Carved Oak Panel Room, Regency period, with doorway, 
Mantel, Overmantel, and two Side Tables. Collectors are 
invited to call and inspect. 


is OLD 4 & 5, Hertford Place, Whitfield St., 
a 5 Tottenham Court Road, W. 
(BETWEEN 117 & 119, WHITFIELD STREET.) 


BAXTER OIL PRINTS. Fine collection always in stock. 


Set of six Chippendale Mahogany Ladder-back 
Chairs (singles), fine original condition, £30. 


PICKARD : 12 Guildford Street : LEEDS 
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Gold Medal—Londona, 1851 
Gold Medal—Paris, 1900 


BEMROSE 


AND SONS LIMITED 


Grand Prix—London, 1908 
Gold Medal—Dresden, 1909 


PRINTERS OF 
“The Connoisseur’ 


Other specimens of our work, 
with particulars and prices, 
will be sent on application 


Midland Place, DERBY 


LONDON - 
LEEDS - 


4 Snow Hill, E.C. 
Post-Office House 


loosest teneieaiedlimeeieeninienainmeeenmetietentenemmanmanme:cmmmenemmmdemiemnsetiamdsiateetaiatemsiitee adeno nee nee cane eee 
ORIGINAL ETCHINGS by Seymour Haden, Legros; 


McBey, Bauer, Cameron, Short, Gaskell, Lumsden, 
and others. 

OLD FRENCH LINE PORTRAITS by Nanteuil! 
Morin, &c. 

DRAWINGS by the Old Masters. 


W. McDONALD, 18, Gerard Road, WALLASE 
S. G. FENTON Dealer in Works of Art and Antiques 


War Medals, Military Relics, &c. 
FOR SALE.—A fine Portrait of Washington, attributed to Stuart 


Collections of China, Pottery, Arms, Ethnographical and Prehistori( 
Objects, War Medals, &c., arranged and catalogued. 
London, W. 


33 Cranbourn Street 
XX. 


OPPOSITE LEICESTER 
SQUARE TUBE STATION 
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N future Harrods will be prepared to 
accept a deposit of 10% of the total 
furnishing order and to extend the 
balance in equal monthly instalments 
over 1, 2, or 3 years as may be agreed. 
Harrods’ Furniture is distinctly marked 
at cash prices, the only difference, when 
customers desire to avail themselves of 
the easy payment system, being the 
ee of 24% per annum interest on 
the balance after deduction of deposit 
For instance: On a £250 furnishing 
order the deposit would be £25, and the 
balance of £225, plus 23% interest, 
would be extended as follows: if payable 
in one year, £19 4s. 5d. per month; if 


| a 
/ : payable in two years, £9 16s. 11d. per 


EN LN 9S SSS SILL MWC ENN AWS 


onth; if payable in thre ; 
LLUSTRATION is of a genuine old oe ve 5d. eet hgare ora 
f Ae AL ae dees £18 10 0 This is the most generous system for purchas- 
ip charm, moderately price at ing high-grade Furniture by easy payments yet 
| ee devised. Harrods’ high — class Furniture is 
marked at cash prices, remember, only an 
{ HARRODS LTD., LONDON Bisse ites big sea 
S RICHARD BURBIDGE, Manacinc Director SSS SSS SSE 
ot 
Zz 
ES XC S8_°9 SS ELIF ESS 


Antique 


Dealers 


LSE = 


48, Castle Street 
CARLISLE 


Oak 16th Century Livery Cupboard. 
4 ft.9in. wide. Old piece in good condition. £19 10 O 


AND ALSO AT 
186 and 188, West Regent Street, and 
118, Main Street, Blythswood Square, 
GLASGOW 


Telegrams: ‘‘Redecorate, Glasgow." 


The- COLLECTION of A. QUANTRELL, Late of 
DEAN STREET, W., having been secured on very 
favourable terms, will be disposed of at very LOW 
PRICES, and offers A Unique Opportunity to 
collectors and others to obtain BARGAINS. 


Catalogues and Full Particulars from 


GODFREY GILES & CO. 
18, Old Cavendish St., LONDON, W. 


SHERATON CORNER 
CUPBOARD IN 
ORIGINAL CONDITION. 
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MANTEAUX WYSE 
FOURRURES 


TROUS SEAUX 
LINGERIE 


New Toilettes and Muiullinery 
for the 


Summer Season are now being displayed 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


THE CITY OF CHURCHES—BRISTOL 


Superb stock of fine Antiques, 
and any article REPRODUCED from the original 


examples at cost of modern manufacture only. 


WOOD G&G HEMMONS 


Established in the Georgian age. 


E. A. JOHNSON I am still open to purchase 


ANTIQUES — Specimen Pieces of early 
49 MUSEUM STREET, CHINESE PORCELAIN 
New Oxford Street, W.C. 

Telephone No. Gerrard 8934 ein. | ee 
—VALUATIONS— (Provincial Trade invited) 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Ha ta 8 List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


OLD OAK IN LAKELAND—“'e home of: Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth 
FOR SALE—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 
W.H. MAWSON, 13 & 15 Lake Rd., Keswick, Cumberland 


UNRESTORED BOOKCASES, TABLES, CHAIRS, 
WARDROBES, MIRRORS, &c. 
ANTIQUES # # Genuine Antiques of all kinds 


THE BEEHIVE STORES, 71 Week St.,. MAIDSTONE 
Trade Supplied —— 


IHANWAY STREET, 
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ANTIQUES IN GLASGOW 
E. FOUNTAINE-BRODIE Gisissedan interesting collec 
Antique Furniture, China, Brass, Pe 
Silver, Sheffield Plate, Jewellery, & 


286 & 288, Renfrew Street, Charing C 


Branch for Decoration :—254, Woodlands Road. 
LONDON BRANCH: FOREIGN AGENCY: 
“*The Neuk,” 26, Portugal Street, Calle Libertad 1249, 
Lincoln’s Inn Fields, London, W,.C. Buenos Aires, The A: 


Fine pieces of Eighteenth | 
RADY & SONS English and Irish Furni 


Established over 50 years. unquestionable authenticit 


Telephone 3929. 
8, UPPER LIFFEY STREET, DU Bt 


KATE FRESCO, _ 68, Lincoln’s Inn Fields, 


The finest collection in London of Blue and White and Coloured 
DELFT TILES. Also a large quantity of Old Oak Panelling. 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 
Brassware, &c., &c. Special: Fine Collection of Old Glass. En 
a a SS eee 


DEALER AND BUYER OF 
G. GUERI R AN F 


Old Prints in Colours, 
Etchings, Old Japanese Prints, Illustrated Books, Oil Pas 
Water Colours, Drawings, French and English Miniatures 
Stamps, Old Chinese Porcelain, and all Curios. 7 


SHOWROOMS OPEN 1 TO 5 P.M., MONDAY, 
TUESDAY, WEDNESDAY, AND THURSDAY. 


18, REDCLIFFE RD., KENSINGTON, : 


GOODS SENT ON APPROVAL TO ALL PARTS. 


PICTURES WANTED I wish to buy Paintings 
following Artists :— 
T. L. AGASSE, C. GESSNER, F. BUCHSER (also initialled 
F. WINTERHALTER, H. FUSELY, R.A., G. SEGANTI}) 
other paintings by Continental Artists of the 19th century, 
Kindly address detailed offers to :— 
Monsieur BOLLAG, Utoschloss, ZURICH, Switz} 


LOT MAGNIFICENT GILT CARVINGS, interior Mansiod} 


Empire period fine Gilt Mantelpieces and Mirrors, etc. Also 
of a Shropshire Church: The fine Carvings. Seats, Panelll 
Altar Table, and two fine 12-ft. Stained Glass Windows. Phot} 
GOUGH, 61, Abbey Foregate, SHREWS EF} 


H. VAN. KOERT: & GOs aaa 


| 
OXFORD st 
i} 
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CRISPINS 


—— BRISTOL == 
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Exhibited at Royal Show, 1914 
See our Exhibits at the Chelsea Flower Show 


FOR PRACTICAL and EFFICIENT ERECTION OF 


Horticultural Buildings 
and Heating Apparatus 


APPLY TO 


JAMES CRISPIN, F.R.4.s.,& SONS 
‘— NELSON STREET, BRISTOL ——= 


BY SPECIAL 9 4 TOM. 
APPOINTMENT. * THE KING. 


Scteceet ses 


GREENS 


Make Perfect Colf Creens, 
Tennis Courts, Bowling 
Creens, and Lawns. 
HUNDREDS OF OUR MOTOR 
MOWERS IN USE 
GIVING UTMOST SATISFACTION 
Supplied by all Ironmongers. 
Write for Illustrated List No. 29, FREE. 


THOMAS GREEN & SOn, LtTD., 
Smithfield New Surrey Works, 
iron Works, and Southwark Street, 

LONDON, S.E. 


W. J. MCCOY & SONS, LTD. | 


BELFAST. 
Dealers in Antiques, Old Prints, &c. 


— Genuine Examples always on hand. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from 1d. to £50 each. Sets, 6d. to £14. Packets, 2s. 
to £225 each. Postfree. Bridger & Kay, 71, Fleet St., London, E.C. 


E. HARRISON, 47, Duke Street, 
Manchester Sa., W. (Close to Wallace Collection). 


WANTED,—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 
is produced and can 


Ruskin P GOULET Vile erated gon te 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


GORKHA and SIKH WEAPONS, genuine old specimens, 
for sale, cheap. Fine decoration.—77, Brixton Hill, London. 


Our Specialities are: 


OLD ENGLISH PORCELAIN, 
SILVER AND 

SHEFFIELD PLATE, 

OLp SEVRES PORCELAIN, 
OLD ORIENTAL PORCELAIN 


and 


ce.Castle Square: 
BRIGHTON.» 


FOR SALE 72 COLLECTORS—A Cabinet of beautiful 

figured mahogany, with carved and original 
gilt cornice, base, and door. A unique and very early Chippendale 
piece, in its untouched condition and faded colour. 


Telephone 514 Barnet 


ALBERT GOLD, Antique dealer, 175 High St., Barnet 


A. SPARKS & CO. 


Expert Restorers of Valuable China. Missing 
pieces replaced in Porcelain, Pottery, China, etc., 
and colours and glazes matched to defy detection 


13, PEMBRIDGE ROAD, BAYSWATER, W. 


China Figures Wanted—condition immaterial 


SPECIAL NOTICE 


N Enquiry Department is conducted by THE CONNOISSEUR to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 

or sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 
collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within a 
day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
The Connoisseur, Hanover Buildings, 35 to 39, Maddox Street, London, W. Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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IMPORTANT Back Numbers of The Connoisseur 


Owing to the increased demand for back numbers of the 

OTICE Magazine, the Publishers are obliged to raise the price of 

N all the numbers from 1 to 100, to 2/=- each, with the ex- 

ception of the 17 following, which will remain (with the 

> addition of No. 15) as before at 4/=: Nos. 15, 30, 31, 41, 

VY. 48 to 58,and 60 and 71. This increase in price will take 
7| 


effect from July Ist, 1915. The volumes of the Connois- 
seur containing the above numbers will therefore be 


altered also. 


SHULL VAIL LT 


“Mummy! Don’t forget Daddy’s box of 


ag. WRIGHT'S S:: SOAP- 


~ 
aa 
On 
a me 
oe 


Y 


=“ 


@m)) you know he asked for it in his 
B, last letter from the trenches.” 


Always include a I/- (3-Tablet) Box of 
WRIGHT'S Coal Tar Soap in your presents to 
soldier friends. It will be immensely appreciated, 
for letters are constantly being received from the 
front asking for good soap and towels. 
Soothing 8 Refreshing. Protects from Infection. 


LINUUUIITUTTUTIVVIVATYUOUTEEDT TU 


INLINE 


Sant Tal 
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ANSWERS TO CORRESPONDENTS. 


REFERENCE No. 


ees de EN2UIRY COUPON. 


For Office use only. 


Name.(state whethér-Mr., Mrs}or Miss)” 25" | <a ee | . 
Address in full | 


SUDJECT Of \CRQUITY ee ee ves iin wn ging hn areiegals ore sc EE Oe Ie see NE ee ee ee ee 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAG 
June, 1915.—No. clxvi. | 
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HIPERBALGE 


West Kensington, London 


(ADJOINING POST OFFICE) 


Ho TTTUTTTTTTTLLITLUIRLLULMLLUDLLU OLN recs 


and at Kew Green, Surrey, England 


HIGH CLASS 


BATHS 


are a constant source of com- 
fort and delight in the home. 
Their non-porous, glistening 
enamelled lining isan assurance 
ofcleanliness and freedom from 
disease germs — is practically 
immune from discolouration— 
is unaffected by changes of 
temperature and will not 
readily crack or chip. 

Carron Baths are spacious 
and comfortable in shape, 
and are made in a pleasing 
range of sizes, finishes and 
decorations. 


Sold by all Ironmongers, Plumbers 
and Hardware Merchants. 


VW’ rite to-day for No.21F Bath Catalogue, free. 


CARRON COMPANY 4® * 


IMCODPORATED ay 
SOYAL CHADTER 


AN UNUSUAL 
HAWTHORN 
PORCELAIN JAR 
of brilliant 
Marbled Cobalt, 
with Jade top 


60 Guineas 


CARRON, STIRLINGSHIRE, 
and at Phoenix Foundry, Sheffield. 
A complete assortment of CARRON Baths on view AN ELIZABETHAN REFECTORY TABLE 


at the Company's Showrooms: Wondon City and jnchn ndition 
West End)—15, Upper Thames St. and 50. Berners St. ; e co tio 
Liverpool -22-30, Redcross St. ; Glasgow--125, Buchanan 
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WARNING! 
Unless you have a detailed 
VALUED INVENTORY | 
of your Antiques and Objects of Art, 
Household Furniture and Effects, — 
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_ INDISPUTABLE POLICY. 
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the risks of FIRE and BURGLARY 
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Barkers of Kensington. Antiques & Reproductions 


4 ft. wide finely carved Chippendale s 
Mahogany Bookcase Reproduction 9 


Several fine Sets of Chairs in stock 
(Chippendale and Queen Anne) 


Set of eight old Chippendale 
small Chairs and two arms 
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Made entirely from old oak 
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AN EXTREMELY FINE SHGRATON SATINWOOD SECRETAIRE CABINET, INLAID 
WITH FLORAL MARQUETERIE. 6 ft. high, 2} ft. wide, 1} ft. deep. 


ANK PARTRIDGE 


= 26, KING STREET = 
ST. JAMES’S SQUARE, S.W. 


AND AT 


741, Fifth Avenue, NEW YORK 


Old English Furniture and Chinese and other Porcelains 


June, 1915.—No. clxvi. XXVIII 


THE ALPINE TRAVELLER 
BY JAMES WARD, AFTER J. NORTHCOTE, R. 
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Early Stuart Portraits 
THANKS to the ineffable romance encircling 
the royal Stuarts, a vast mass of writing has grown up 
around them, the most voluminous of such writings 


being probably those dealing with Mary Queen of 


Scots. There is hardly anything associated with her 
but has been commemorated by some pen, and the 
subject of her portraiture is no exception to this rule; 
for it has been handled at length by divers competent 
antiquarians — notably Mr. J. J. Foster, Andrew 
Lang, and Mr. Lionel Cust—and nowadays, in con- 
sequence, there is little doubt as to which of the 
countless pictures of the queen may be regarded as 
having claims to authenticity. The portraits of Mary’s 
forbears, on the contrary, 
are a topic on which but 
hitle has been said’ as 
yet, and it is therefore 
interesting to expend a 
few pages on examining 
the latter works. 

In treating of these 
has to tread with 
All the 


royal Stuarts were keenly 


one 


great caution, 


interested in the arts, 
and in studying the 
medieval records of the 
dynasty—the accounts 
of the Lord High Trea- 
surer, and kindred docu- 
ments—one frequently 
comes across references 
to painting. Yet these 
references are usually 
vague, and thus, albeit 
they indicate that Scot- 
land boasted a few na- 


tive painters during the ‘ KING JAMES I. - 


Vor. XLII.—No. 166.—pD 


By 


SCOTTISH 


NATIONAL 


ne 
fi 


tt ae 


W.G. Blaikie Murdoch 


Middle Ages, these men and their pictures are shrouded 
in mystery. It is virtually impossible, in fact, to say 
anything very definite about Scottish painting anterior 
to the union of the crowns; while the student of the 
present theme is confronted by a further and perhaps 
more potent difficulty—in short, the existence of end- 
less copies of most Stuart portraits. The copying of 
such works is proceeding on a considerable scale even 
at the present day, while in the Georgian era it was 
carried on extensively, finding a good market among 
Jacobite members of the nobility. 

seventeenth century the practice was also common, and 


Throughout the 


the result of all this is that, in several galleries, one 
finds a whole sequence 
of unauthenticated 
Stuart portraits. The 
Earl of Galloway, for 
example, possesses a 
set beginning with 
Robert I]. and ending 
with James V.; but these 
are obviously the work 
in every case of one 
hand, and are quite 
likely of no more ancient 
date than the early Vic- 
torian period. At Holy- 
rood Palace, likewise, 
the banqueting-hall con- 
tains portraits of all the 
Scottish kings til the 
Restoration ; yet, inas- 
much as the entire taw- 
dry lot are known to 
have been done by one 
James de Witte in 1684, 
the early pictures among 


PORTRAIT GALLERY them are prima facie 


imaginative. And at 
Taymouth Castle, again, 
the seat of the Marquis 
of Breadalbane, there 
are several medizval 
Stuart portraits; but 
these, as one learns from 
Horace Walpole’s Azec- 
dotes of Painting, were all 
painted in or about 1635 
by George Jamesone. 
It is just possible, of 
course, that this artist 
utilised originals existing 
in his day but now lost ; 
and, though this idea 
has slender support as 
regards the Taymouth 
pictures, a like assump- 
tion is admissible in 
relation to certain other 
works. It were rash, no 
doubt, to entertain it for 
long in reference to a 
curious article in the 
Scottish National Por- 
trait Gallery—a family- 
tree whereon are de- 
picted the Stuarts from 
their first traceable pro- 
genitors to the Merry 
Monarch; but while this, 
in likelihood, has no 
value beyond that of 
being a memento of 
Restoration days, one is 
constrained to apply the 
aforesaid hypothesis to 
another item in the same 
gallery. This item con- 
sists In portraits of the 
first five Jameses, all of 
them probably from the 
brush of the same artist. 
They were acquired only 
four years ago, the cura- 
tors attention being 
called to them by Dr. 
Hay Fleming, the his- 
torian, who had dis- 
covered them in the 
house of a private indi- 
vidual. Unfortunately 
their history prior to this 
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JAMES I. OF 


Win. 


SCOTLAND 


FROM THE ENGRAVING BY 
EDWARDS, AFTER THE PAINTING 


IN THE POSSESSION OF THE EARL OF DARTMOUTH 


KING 


JAMES TI 
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is not known, but t 
style of their workm: 
ship strongly sugge 
the James V. peric 
while, moreover, the m¢ 
fact that that king is t 
last of those delineat 
goes far to indicate tk 
they were done duri 
his reign, indeed p 
sibly at his behest. 
Whether James I. w 
really author of 7’ 
Kingts Quhair is still 
disputed point,* but 
least he is one of t 
most interesting of t 
Stuarts, and one wou 
fain see somethir 
approximating a ver 
cious likeness of hi 
And it is, primarily, 
the above-named quint 
that one must look f 
this, for his picture ther 
in has marked affini 
with another alleg 
portrait of him, also 
the Scottish Natior 
Portrait Gallery, whi 
a further indication th 
the former is in son 
degree truthful will a 
pear presently. James 
decorated a room. 
Stirling Castle with pc 
trait-medallions carv 
in wood, and they hut 
there till the end of tl 
eighteenth centur 
Presumably they rept 
sented historical persq 
ages, and were arrang: 
in chronological ordé 
but, as no attempt w 


'made to note or p 


serve this when taki 


* The question is exan 
ed in the present writ} 
book, Zhe Royal Stuards 
thetr Connection with | 
and Letters (Edinburt 
1908). 
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them down, in the main 
difficult 


who, precisely, they were 


it is to know 
supposed to portray. 
Some of them, however, 
are easily identified; 
and one of them is dis- 
akin the 


tinctly to 


James I. portrait now 
under discussion, while 
both this and the carving 
are likewise similar to a 
later picture of the king, 
one contained in John 
Johnston’s /xscriptiones 
flistorice Resum Scoto- 
rum, a book issued in 
1602. 

But the foregoing, 
although the most note- 
worthy of James’s al- 
leged likenesses, do not 
exhaust the list. Several 
early editions of the - 
poems ascribed to him 
have a portrait - frontis- 
piece, and, though vera- 
city on the part of all 
these is unsupported, a 
moment’s attention is 
due to an engraving 
Fraser Tytler’s Zives of 
the Scottish Worthies 
(London, 1805). 


FROM THE 
This is stated to be reproduced 
“from an original painting in possession of the Earl 
of Dartmouth,” but the present Earl can give no in- 
formation anent the picture or its whereabouts to-day. 
At the same time, as the print shows a boy in his 
teens, one is tempted to think that it may be authentic. 
James was twelve when his captivity in. England 
began, and he remained there till he was thirty. 
Contemporary historians are agreed in stating that he 
was well educated, and well cared for in every way, 
so is it not credible that his portrait was painted 
during this time of exile? Any illumination of the 
question. would be intensely welcome, and so too 
would any light on the superb group by Pinturicchio 
in which James figures. ‘This is one of a series of 
mural paintings in the Cathedral Library, Siena, their 
subjects throughout being incidents in the life of Pope 
Pius II. ; and, as he visited the Scottish court in 1435, 
in the group in question he is duly shown parleying 
with the king. These frescoes were not begun till 
five years after James’s death, and whether the painter 


ZENEAS SYLVIUS PICCOLOMINI BEFORE JAMES I. OF SCOTLAND 
PAINTING 


09 


was aided by an original 
portrait of the latter is 
once more a matter of 
eonjecture; but itis 
gratifying to reflect that 
one of Scotland’s great- 
est kings, perhaps her 
ereatest, should be com- 
memorated in a work 
which is among the 
supreme triumphs of 
Italian art. 

It is unlikely that 
there is any real portrait 
of James’s queen, Jane 
immortalised 
The Aingts 
Quhair and in a poem 
by Rossetti. 
seventeenth-century 


Beaufort, 
alike in 


A scarce 


print purports to repre- 
sent her, but its authen- 
ticity 1s wholly unbut- 
tressed, while in speaking 
of James II. one is 
confronted with equal 
At Schloss 


Kielberg, near Tubin- 


difficulties. 
gen, there was at one 
time a portrait of him, 
and though it has dis- 
appeared now, a repro- 
oe SoS duction is found in 
George von Ehingen’s /é/nerartum, published in 1666. 
It differs considerably from the picture in the Scottish 
National Portrait Gallery quintet, and thus neither 
work serves to authenticate its fellow ; yet one cannot 
but attach considerable value to the last-named, the 
face therein being typical of the House of Stuart ; 
while reverting to the Tiibingen work, there is a point 
in its favour which is worth noting. One of James’s 
sisters, Eleanor Stuart, married the Grand Duke 
Sigismund of Tyrol. Now, Tyrol is not far south from 
Tiibingen, and these facts evoke the inference that 
the portrait at issue went abroad with Eleanor, and 
found its way northwards during the innumerable 
wars in which Sigismund was implicated. 

Passing on to later times, and studying the por- 
traits of James III. and his queen, Margaret of 
Denmark, one finds oneself standing on. slightly 
firmer ground. In 1462 Mary of Gueldres, mother of 


James III., founded the Church of the Holy Trinity at 


dinburgh, and an.altar-piece was presented thereto 


by Sir Edward Bonkill. Parts of this altar-piece have 


JAMES III. OF SCOTLAND 
ASCRIBED TO VAN DER GOES, 1474 AT HOLYROOD [PHOTO INGLIS 


MARGARET OF DENMARK, QUEEN OF SCOTLAND 
ASCRIBED TO VAN DER GOKS, 1476 AT HOLYROOD [PHOTO INGLIS 
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vanished, the vandals of 
the Reformation being 
mayhap responsible; 
but two panels are still 
preserved at Holyrood, 
and on these are por- 
traits of James and 
The king is 
shown in crown and 
royal robes ; he is kneel- 
ing in the act of devo- 
tion, and behind him 
are St. Andrew and 
the heir to the throne, 
while in the background 
the Scottish lion ram- 
pant is prominent. The 


Margaret. 


queen is also figured at 
prayer; her dresses 
trimmed with ermine, 
while her identity is 
further proven by the 
existence on her fre 
diew of the arms or 
Scotland impaled with 
those of the triple king- 
dom of Scandinavia. 
It is clear that both 
these panels are by 
the same hand, and equally clear that he was a 
native of the Low Countries, yet his name has 
In the earliest traceable 
document referring to the portraits —a catalogue 
of works of art belonging to James VI.—they are 
mentioned as “doune by Joan Vanek”; but if 
this stands for Jan van Eyck, it is obviously a mis- 
‘take, for he died in 1440. Hugo Van der Goes 
has also been frequently suggested, and Sir Claude 
Phillips once gave it as his opinion that, though 
the actual portraits are not by that artist, his hand 
is discernible in the Holy Trinity painted on the 
reverse of the James III. panel. It must be con- 
ceded that there is no record of Van der Goes having 
visited Scotland, but in the Middle Ages Scottish 
churches often had their decorations made in Holland 
or I‘landers, and the theory that this was done in the 
present instance is additionally tenable, for a brother 
of Bonkill is known to have been at Bruges about 
the time the Holy Trinity church was founded. 
Accordingly, bearing in mind the difference noted 
by Sir Claude, the most rational conclusion is that 
parts of the altar-piece were done on the Continent 
by Van der Goes, but that the royal portraits were 
afterwards painted by a Fleming resident in Scotland. 


never been ascertained. 
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Whatever his name, : 
whatever the nature 
his other works, 
achieved on this 
casion a beauty wh 
no changing fashion 
likely to deny ; a bea 
which, waiving so 
pictures by Van Dy 
marks the high 
artistic level attail 
in the whole of Stv 
portraiture. And it 
right and fitting t 
the dreamy face 
James III. should 
perpetuated in so m 
terly and exquisite 
style, for oflall® 
Stuarts few loved 
more passionately tl 
he, andfew ofa 
dynasty suffered m 
bitterly for the pre 
lection. Was it 1 
chiefly his refineme 
his devotion to zesthet 
in all their branch 
which made him 
unpopular with the rude nobility of his day in Sc 
land, and led ‘finally to his tragic end at Sauchiebur 
There are divers alleged portraits of James : 
One of them is among the treasures assembled 
Sir Walter Scott at Abbotsford, and one is natur 
inclined to regard any historical likeness there 
genuine ; .but the artist’s name is unrecorded, wl 
nothing is known of the picture’s history save thi 
was presented to Sir Walter by his publisher, Archi 
Constable. Another is at Newbattle Abbey, a ha 
of the Marquis of Lothian, and is ascribed to 
bein ; but either this ascription is wrong or Jam 
not the man represented, for Holbein did not com 
England till after Flodden. Yet another is in 
Bibliotheque at Arras, and this, according to tradit 
was copied from an original now lost. Nor is. 
theory other than sane, for the picture has a ¢ 
deal in common with a portrait belonging to Cap’ 
Stirling, of Keir, in Stirlingshire; and the lat 
though not acquired by its present owner’s family 
last century, has huge claims to veracity, as a mome 
explanation will show. Daniel Mytens copied nur 
ous old portraits for James VI., and one of these 
a catalogue of Charles I.’s collection, is menti 
as ‘King James IV. of Scotland, with a faulcor 


MARY OF GUISE, QUEEN OF JAMES V. AND MOTHER OF 
MARY QUEEN OF SCOTS 
FROM A DRAWING IN THE BRITISH MUSEUM 
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his fist, done 
Aver ana ne 
cient water- 
colour piece, 
half a figure so 
big as the life”; 
while looking 
further back, in 
a list of pic- 
tures belonging 
to HenryVIII., 
one finds the 
entry, “ Jacob- 
be, Kynne of 
Scottes, with a 
hawke on his 
fist.” The last 
may be accept- 
ed without 
much reserve 
as the water- 
colour cited in 
the previous 
quotation, and 
both are easily 
identified with 
the Keir por- 
trait, for My- 
tens’ brush- 
work is recog- 
nisable there- 
in, the subject 
has a falcon on 
his left wrist, 
while in one 
eormer isa “J,” 
and in another 
Oo Ee 
one has here, 


Plainly 


JAMES IV. 
IN THE POSSESSION OF CAPTAIN STIRLING, OF KEIR 


then, not an 


FROM THE PORTRAIT 


actual painting 
from life, but a seventeenth-century copy of one, the 
probability being that the missing original was pre- 
sented to Henry VII. at the time James was married 
to Margaret Tudor. 

“Old Noll as he looked and lived”—so wrote 
Carlyle of a picture of Cromwell; and so might one 
It agrees with all that is 
known of him, it is true biography in paint, and it 


speak of this James IV. 
reincarnates the very soul of the man. Every trait 
in his character is given—his wit, his cleverness, his 
virility, his splendid if sometimes foolhardy bravery ; 
while his artistic tastes are not omitted, and as one 
gazes one recalls that James was the friend of many 


OF SCOTLAND 
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poets and mu 
sicians, an 
employed hi 
own. skill as 

lutenist tocout 
Margaret 01 
their first meet 
ing. ‘‘Incounty 
nent the kyng 
begonne befor: 
hyr to play o 
the clarycor 
des, and aftero 
the lute, wich 
pleasyd hy 
varey much 
and she 
grett plaisur t 


hac 


? 


here hym”= 
thus runs a pic 
turesque con 
temporary ac 
count of thi 
royal wooing 
written by Johr 
Young, a her 
ald who ae 
companied th: 
prospective 
Queen of Scot 
land on he 
journey thither 

Of Margare 
herself ther 
are also numer 
ous pictures 
and, 
none can by 


bac] 
to the queen’ 


whilt 
traced 


own day, 

Mytens copy at Hampton Court constitutes a fair tes 
as to the amount of truth in older works suppose; 
to represent her. Among those which resembl) 
this in some degree are one at Arras and one a 
Newbattle, while some similitude to the Mytens {| 
discernible in a drawing in the Lenoir collection 

Chantilly, in one of the Stirling Castle medallion) 
and again in a picture at Cardiff Castle. One mark 
the requisite similarity likewise in a work of Mabus 
in the Scottish National Gallery, and as that arti: 
visited England in the reign of Henry VII., and gaine 
several royal commissions, there is really no caus 
to be dubious about this picture. What is know) 


-rarly Stuart Portratts 


of Margaret’s character is expressed most fully and 
adequately thereby, while to speak of its purely artistic 
qualities, its rich tone and fine lapidarian workmanship 
place it in the front rank of early Stuart portraiture. 
Coming finally to the parents of Mary Queen of 
Scots—James V. and Mary of Guise—one is able to 
speak in more definite fashion than hitherto, At 
Hardwick, a seat of the Duke of Devonshire, there is 
a twin portrait of these sovereigns, and though its 
artist is unknown, its manner of technique proclaims 
it of the James V. period; the respective names of 
the king and queen are stated beneath either, while at 
the foot are the royal arms of Scotland impaled with 
those of Lorraine. The picture is thus of almost 
unassailable authenticity, and with this one as guide 
it is easy to verify some others, salient among these 
being two fine portraits of James, the one at Windsor 
and the the Scottish Portrait 
The Hardwick painting likewise proves a 


other in National 
Gallery. 
medallion in the Stirling Castle set to represent the 
king, and his character, as adumbrated in all the fore- 
Two of his con- 
temporaries—Sir David Lindsay, who was his tutor, 
and Bellenden, the historian 


going, is exceptionally winning. 


affirm that he was a 
poet of a high order; and though none of his verse 
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JAMES V. AND MARY OF GUISE, THE FATHER AND MOTHER OF MARY 


AFTER THE PICTURE IN THE COLLECTION OF 


THE 


I 


on 


has survived, his likeness tends to confirm the theory ; 
while one feels too, looking at the shrewd but genial 
face, that it was small wonder James made himself 
beloved throughout the whole of Scotland, and earned 
the name of “the poor man’s king.” 

Mary also looks engaging in the Hardwick picture, 
which shows her as a young woman in the early 
twenties, while there is something distinctly attractive 
in her face as delineated by Janet. His drawing of 
her is now in the British Museum, and a brilliant 
piece of work it is, a vast quota of life and of character 
It 
depicts her in middle-age, and so the Hardwick like- 


being expressed by few lines and little modelling, 


ness scarcely forms a confirmation; yet all doubts as 
to authenticity are dispelled by the inscription on 
Not 


so may one speak of another picture, a three quarters 


the drawing, ‘‘ La Mére de la Reyne d’Ecosse.” 
fe) P 


length in the English National Portrait Gallery, for 
the idea has been mooted that the subject here is not 
It 
is a painting of the loftiest beauty, and one would like 


Mary of Guise, but her more illustrious daughter. 


to ascertain the identity of the sitter; but perhaps it 
is advisable to let the matter rest, the very mention 
of Mary Queen of Scots being liable, as the Highland 
phrase goes, ‘‘to set the heather on fire.” 


QUEEN OF SCOTS 


DUKE OF DEVONSHIRE [PHOTO HANFSTAENGL 


A Loan Collection of Ralph Wood Figures and Groups at the 


Whitworth Institute Galleries, Manchester 


A PECULIAR interest attaches to this import- 
ant little exhibition of some fifty earthenware figures, 
kindly placed on loan bya well-known collector, from 
the fact that it happens to be the first occasion upon 
which the work of Ralph Wood, of Staffordshire, has 
been exclusively displayed in a public gallery, and 
an opportunity is thereby afforded for the wider 
appreciation of his originality in modelling and his 
exquisite delicacy of coloured. glaze. decoration. 

During the last few years certain collectors have 
come to recognise that in the eighteenth century 
Iingland possessed a potter of whom it may be said 
that the mantle of Palissy had descended upon him, 
and this gathering together of a small representation 
of his skilful craftsmanship serves to confirm their 
judgment, and to bring about the conviction that 
most of the figure-modellers of more recent date have 


No. I.—RALPH Woon’s MODEL 


By Frank Falkne 


been largely inspired by the artistic example set 
Ralph Wood and his son. 

Their later productions, shown separately, a 
decorated with strong enamelled colours, clea 
demonstrate how, after the period of coloured glaz 
necessarily of limited and refined range, had pass 
away, the revelling in an almost unlimited pale 
quickly followed, when the decorator, no_ lon: 
hampered by the running of one glaze into anoth 
induiged in garish flesh-tints, and let himself go 
the adoption of the vividly coloured draperies a 
accessories so painfully characteristic of many of 1 
nineteenth-century Staffordshire figures and grou 
Whether the China figures of Bristol, of Chelsea, 
the other contemporary fabriques could have be 
decorated with the more beautiful coloured gla. 
instead of the brighter enamels raises a question 
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a the picture in the possession of Earl Spencer, K.G., at Althorp 
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Collection of Ralph Wood Figures 


historical technicality only to be answered by the 
student of research in these well-trodden but not 
wholly explored paths—quite possibly the fact that 


valuable collections in the possession of private 
owners are of considerable importance. 
The subjects chosen by the Ralph Woods, assisted 


No. 


the productions of the Ralph Woods were in earthen- 
ware and not china may be sufficient reason for the 
strange fact that the process of glazing in colours in 
early days would appear to have been mastered by a 
single individual or family in England. 

The period of production of the objects in the 
collection ranges from about 1740 to the end of the 
century, and those decorated with coloured glazes, it 
is reasonable to suppose, would be made during the 
first thirty years or so. As at that time, with the one 
exception of Josiah Wedgwood, the potters’ output 
would not be very large, it is natural that no great 
quantity of these at one time neglected works of 
art should have survived. There are, however, a 
fair number in our public museums, and one or two 
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at times by their friend John Voyez, may be thus 
classified :— 

Classic and allegorical statuettes. 

Pastoral groups and figures. 

Portrait busts and figures. 

Equestrian groups. 

Figure jugs. 

Animals. 

Flower-holder ornaments and plaques, 


And the fact must be conceded that the high standard 
of modelling achieved in many of their subjects was 
naturally not attained in all their productions. It 
should, however, be bore in mind that much of 
their work was essentially original, and that in those 


days their lo- 
cality was 
remote from 
the foreign 
influences 
prevailing in 
the southern 
parts of Eng- 
land, in Bris- 
tol, and even 
in Derby. 
Withregard 
iO (Eloi 
pressed marks 


im- 


found upon 
these objects 
under review, 
the name 
in 
bold capital 
letters has 


R. WOOD 


been record- 
ed upon some 
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No. 
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four or five examples, whereas that of “Ra. Wood, 


? 


Burslem,’ 
quite so rare. Those 
bearing the former 
mark are either white 
or decorated with 
coloured glazes, and 
those impressed with 
the latter are white, 
coloured glazed, or 
enamelled. Another 
distinctive feature of 
marking is the series 
of mould numbers; 
these appear upon 
examples decorated 
in both manners and 
on white figures, but 
so far they are not 
associated with the 
The 
list of mould num- 


mark R. WOOD. 


bers has now become 
amplified since its 
introduction in Zhe 


Wood Family of 


Burslem, published 
in 1912 by Messrs. 
Chapman & Hall, 
wherein also is set 
forth the pedigree 


No. 


IV.—NEPTUNE 


AND. 


in capitals and lower-case letters, is not 


VENUS 


80 


BULL-BAIT 


with a brush, have here and there missed. 


showing the 
family con 
nections be: 
tween the 
Woods and 
the Wedg: 
woods in the 
eighteenth 
century. 

Other 


minent cha. 


pro- 


racteristics o! 
the; Ralph 
Wood earlie: 
groups 
their 
glazed bases 


are 
un- 


and occasion. 
al unglazec 
spaces, where 
the colourec 
glazes, having 
been appliec 
‘These fea 


tures, however, are not applicable to all early examples 


A 


PAIR OF 


WHITE 


STALTUEBYTES 


No.1. shows Ralpt 
Wood’s model of the 
Neapolitan lion; he 
also made a large? 
modelfrom the world 
famed lion inthe Log 
gia dell Orgagna a 
Florence. Boththese 
reproductions are ex 
cellent specimens o 
the potter’s craft. 

No. 11. isfromanun 
common white bus 
of Milton, r2$in. high 
Hi. 


smaller bust, 9 in 


and unmarked. 


high, of which severa 
examples are known 
ismarked “Ra. Wood 
Burslem,” with thi 
mould number 82 
and is uncoloured. 
No. 1, the Bul 
bait, a favourite sut 
ject of the eighteenth 
century potters, is 
spirited and typice 
example, decorate 
with coloured glaze 


VLGIHYVS 


ho 


WOCTEAY 


SELL 


NOOVAC 


Od 


(INY 


WMOMOWL 


nls 


Gs 


Y) 


and unmarked. The full 
fleshness :n the treat- 
ment of the eye of the 
bull is a characteristic 
feature in the modelling 
of many of these figures. 

No. iv., Neptune and 
Venus, a pair of white 
statuettes. These models 
have been frequently 
copied by later potters, 
and the early examples 
are found mounted upon 
differently shaped bases 
and pedestals. They 
are cleverly conceived 
figures, and the face of 
Neptune may be traced 
in its likeness to several 
other of the Ralph Wood 
models. 

No. v., St. George and 
the Dragon, though 
an important equestrian 
group, derives much 
charm from the richly 
coloured glaze scheme 
of decoration rather than 
from the modelling. 
This has always been a 
popular subject, and is 
to be found in all three 
schemes of decoration, 
and they mamies a Ria: 
Wood, Burslem,” with 
the mould number 23, 
is occasionally to be ob- 
served upon the early ex- 
amples. This particular 
one, decorated in col- 
oured glazes, bears the 
mouldnumber 23 clearly 
impressed thereon. 

No. vi., the Widow of 
Sarepta—one of a pair 
of groups, the companion 
being Elijah and the 
Ravens. This-i1s an 
enamelled example, 
therefore the camera 
shows it to considerable 
disadvantage. The chief 
interest in this group is 
the fact that it bears the 
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No. VII.—PoINTER 


NO, VIII.—Troxsy 
82 


DOG 


JUG 


impressed mark “R 
Wood, Burslem.” The: 
two religious grouy 
have been most popula 
many subsequent potter 
having made mould 
thereof differing in ce 
tain details. This, hov 
ever, is the only one a 
yet recorded bearing th 
Ralph Wood mark. 
No. vii., Pointer Do; 
This is one of a pair, th 
companion being a Se 
ter ; the base, designe 
to represent a somewha 
flattened cushion wit. 
tassels at the corners 
has been adopted fe 
severalotherappropriat 
subjects. The mode 
ling of this old Englis 
sporting dog is excellent 
there are two differen 
designs of the Setter. 
No. vill. represents 
desirable specimen of 
Toby jug, decorated 1 
delicately coloure: 
glazes, and is of the wel 
known model copied b 
many later potters, an: 
as a rule painted wit 
pronounced ename 
colours, varying as to de 
tails in the small acces 
sories. The RalphWood 
were the progenitors ¢ 
this popular design, an’ 
one example exists bea! 


ing the mark of “Ri 
Wood, Burslem,” wit 
its mould number 51. | 


Their figure jugs cop 


sist of a large variety | 
subjects, and the folloy 
ing may be found ij 
cluded in the cabine 
of Toby-jug collector: 
The Thin Man: aI 
Planter; The Sailo 
Martha Gunn; TI 
Squire, and the O 
English Gentleman. | 


Jalloon Caricatures 


THERE has never yet been an important 
iscovery in any branch of science that has not been 
od mirth. From the first moment that the 
roblem of aerial navigation became of serious im- 


for 


ortance, the wits began to point out the humours of 


ve new science, and the cartoonists to make game 
f the exponents and their work. A long list, headed 
y Rowlandson, might be compiled in which many 


Mrs. F. Nevill JacKson 


illustrious names would show that the artists of the 


day have successively recorded their humorous history 
of aerostation. 

The collection of caricatures on the subject of 
ballooning produces a very interesting portfolio, and 
this is further enriched if the humorous allusions in 
contemporary journals are sought for. One of the 


earliest satires was published in the A/manach pour 
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CARICATURE OF THE MONTGOLFIERS 


Wir will dslare War agoinst ear ernemi ae vil make du Englik quake, by gar 
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Rire in 1787, accompanied by some verses. ‘The 
print shows ‘‘an infallible means of raising balloons.” 
One of the small Montgolfier globes, with no car 
attached, is being hoisted from the ground by means 
Men in the garb of pierrots and 
harlequins are pulling at the cords. Of the same 
date is “an infallible means of guiding balloons,” 
where the balloon, from which a man is suspended, is 
in mid-air, dragged along bytwo asses ridden postillion- 
wise by another pierrot. 

As early as September 15th, 1784, the news sheets 
were making fun of the famous balloonists:— 


of strong ropes. 


“FLIGHT IN AN AIR-BALLOON. 

“This day at noon it is suspected Mons. Lunardi 
means to eclipse the sun. An English gentleman 
goes aloft in company with him in the character of 
the Man inthe Moon! After this adventurous pair 
have passed the atmospheric limits, it is imagined 
they mean to have a boxing-bout with Castor and 
Pollux, and to drive them from their situation among 
the constellations, which they mean to assume ! 

‘“ They mean to take only a sack of flour and a few 
bottles of rum with them by way of provisions. ‘The 
flour will be made into cakes as they pass through 
the rain-clouds, which will be baked in the sun the 
first fine day afterwards. They will, of course, catch 
wild-fowl enough on their passage to supply their 
table ; and in regard to their store of rum, it is only 
necessary to fasten a shower to the tail of the balloon, 
and they will never be in want of grog. 

“As all the town are mad after the sight, Mons. 
Lunardi has fixed upon the artillery ground as the 
spot most contiguous to Bedlam. 

“The gentlemen of the City Association are to be 
under arms to preserve the balloon from violation, 
and, as it is their department to see to the hanging 
of criminals, it 1s but right they should inspect the 
aerlal suspensions of men of every description.” 


This hanging joke is made to serve on many 
occasions. On May 25th, 1785,-appeared :— 

‘“Mr. Lunardi and Mr. Blanchard’s last aerial trips 
were both alike unsuccessful and ill-omened. Both 
incurred the risque of breaking their necks, but the 
one pushed directly for Tyburn, while the other took 
his course towards the Woolwich hulks.” 


On April 25th, 1786, Lunardi is again the butt of 


a jest, this time in connection with the Old East 
India Company :— 

‘“Lunardi’s request to the Court of Directors for a 
passport to the East Indies occasioned some delibera- 
tion in Leadenhall Street. His suit was at length 
rejected, as it was considered dangerous to teach 
the Company’s servants, who are already above their 


masters, to ascend still higher. Lunardi travels 
the clouds for existence, and Dr. Graham bur 
himself underground for the same purpose. Pitiab 


indeed, is the fate of those men who cannot get 


livelihood on the face of the earth.” 


Apropos of Blanchard’s ascension on October 19 
1784, it is said, “Messrs. Blanchard & Sheldon be 
declare that during their voyage they continued 
high spirits. This, we think, nobody will doubt, from t 
altitude to which they were raised in the atmospher 

In 1802 the aeronaut Barrett, who is chiefly famo 
for his unsuccessful attempts at ballooning, was ma 
game of in many of the newspapers :— 

‘Many persons are enquiring what was the sha 
of Mr. Barrett’s late aerostatical machine. About t 
years since it may be recollected a balloon was cc 
structed at Chelsea in the shape of a whale, a: 
which, on being tried, showed no alacrity but th 
of sinking. The answer to the enquiries respecti 
Mr. Barrett’s balloon may therefore fairly be, ‘th 
it is very like a whale.’ 

‘“‘Some of the papers speak warmly in praise of t 
coolness of Mr. Barrett, the would-be aeronaut. 
would be singular, indeed, if a man could not reta 
his coolness who never mounted to a greater heig 
than that of the Piccadilly Pump.” | 

On November roth, 1802, the following paragra| 
appeared :— 

“The flying experiment of Mr. Barrett and divi) 
attempt of Mr. Todd both having failed, it hi 
quaintly been said that the former could not get | 
nor the latter get down. This is somewhat famil] 
to the observation made on Sir William Chambe 
and Sir Joshua Reynolds, when a part of the terra 
of Somerset House gave way— 


“* Sir Willam’s works all aeet the goad. | 
Sir Joshua’s colours fly.’” 
| 


| 


It not infrequently happened in the early days, 
ballooning that the public was duped by men wh 
pretending to possess more knowledge than they hi 
sold tickets for viewing the inflation and ascent a 


then decamped. 


Amongst the failures which ended disastrously \ 
that of the Abbe Miolan and Janinet, which ended 
a scene very like that which took place at Juvisy) 
the aviation meeting in 1909, when the railway bre 
down. An immense balloon had been construct 
and was to be inflated at the Luxembourg, wh 
a large crowd waited from early in the morning 
five o’clock in the afternoon in a blazing July s: 
When at sunset the huge machine was still inert! 
the ground, the multitude left their seats, for wh 
they had paid many francs, and threw themselves. 
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DRESS CARICATURES PUBLISHED IN PARIS DURING 


the barricade, broke it, trampled and smashed the 
gallery of the balloon, the instruments, and all the 
machine, eventually setting fire to the envelope. In 
the caricatures which appeared after this event, the 
Abbe Miolan was represented with bands round his 
neck, while Janinet was shown as a donkey. In 
another the cat and the ass arrive in their balloon at 
the Academy of Montmartre, and turkey-cocks and 
geese receive them. Songs of derision and epigrams 
console the defrauded populace, and the words 
“VAbbe Miolan” were found to form the anagram 
‘Ballon abimée.” 

In 1802 comes a political caricature from the Strand 
publisher, Williamson. A dandy ascends with a 
lady who might well represent a buxom Britannia. 
‘““Madam, I hope you sits very much as you like,” 
he is represented as saying. ‘ Now, Mr. Gallingring, 
I sits as easy as one of my dear Mr. Firken’s cheeses 
in the scale.” The crowd below looks up, and each 
‘Slip your cable, my hearty, and make 
no man’s land.” “Jack, she’ll never rise ; 
she’s as heavy as two aldermen.” Such are samples 
of the wit which is written on the sheet, and supposed 
to be issuing from the mouths of the onlookers in the 
way affected by the political caricaturists of the day. 
Partaking of the character of a farce—though ending 


has his say. 
sail for 


THE MONTGOLFIER PERIOD | 
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LA . COQUETTE PHISICIENNE. : 
ecole tree Bah pirate 
Point ce chidts es mei Btls 


Te tits, ports, asies donable 5 


af Se eae * 
Cut veut me wittere pita, cllons: 


fatally — was the balloon duel which, according ¢ 
the annual register of June 23rd, 1808, was foug! 
on May 8th of the same year. The principals wet 
M. de Granprie and M. le Pique. The cause of th 
quarrel, the lovely Mademoiselle Tivert, a member ¢ 
the Opera Ballet. 

‘““A challenge ensued. Being both men of elevate 
minds, they agreed to fight in balloons, and in ordé 
to give time for their preparation, it was determine 
that the duel should take place on that day mont! 
The parties met at a field adjoining the Tuilerie 
where their respective balloons were ready to receiy 
them. Each, attended by a second, ascended his ci 
loaded with blunderbusses, as pistols could not k 
expected to be efficient. A great multitude attende 
on hearing of the balloons, but little dreaming of tl 
purpose, the Parisians merely looking for the novel 
of a balloon race. 

“At nine o'clock the cords were cut, and the balloo» 
ascended majestically amid the shouts of the spect 
tors, The balloons kept, as far as could be judge 
within about eighty yards of each other. When the 
had mounted to the height of about goo yards, M. 
Pique fired his piece ineffectually. Almost immediat 
after the fire was returned by M. Granprie, au 
penetrated his adversary’s balloon, the consequen| 


Balloon Caricatures 


of which was its rapid descent, and M. le Pique and 
his friend were both dashed to pieces on a house-top 


over which the balloon fell. The victorious Granprie 


AW 


\ 
SAG 


GENIUS STARVING IN AN ATTIC 


then mounted aloft in the grandest style, and de- 
scended safe with his second about seven leagues 
from the spot of the ascension.” 

In a letter “‘To the Editor of /zgaro, London, 
October 22nd, 1836,” a humorous description is given 
of an ascent with Mr. Green from Vauxhall Gardens, 
commencing: “Ascending with Gveems, it is little 
wonder that we came down in a field of caddages.” 
The writer describes at great length in a full column 


te fond de la nacelle de M. Godard finissant par se ,fatiguer 
par suite de trop mombreuses ascensions. 


BALLOON AND CRINOLINE CARICATURE 


Mme Polteyin opérant sa descente du ballon 4 Palde d'un 
jupon en crinoliae Oudinot, 


PUBLISHED 


how imposing was the ascent, and how terrified were 
all the occupants of the car. ‘‘They say we shook 


our flags, and I’m sure if I had a flag in my hand it 


PUBLISHED IN LONDON, END OF EIGHTEENTH CENTURY 


must have shook. 
level of the first floors in the ascent than we shot 
majestically up among the attics, and then almost 
immediately found ourselves among the chimney-pots. 
I now began to feel I was above the world, and taking 
out my large telescope, I minutely observed the apple- 
stalls, and particularly remarked how small the penny 
lots appeared. The most interesting thing I heard 
Mr. Green say was, ‘Now we'll descend,’ and when 


No sooner had we quitted the 


SS SESS 


Arrivée impréyue de Mme Po tevin au milien d'un rep 
champcire des unvirens de Paris 
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‘‘ Then they talked about Green—oh, where’s Mister Green ? 


we had all tumbled out like so many ninepins rolled 
. And where’s Mister Holland who hired the machine? 


down with a single ball, I felt quite brave and 
; ” And where is Monk Mason, the man that has been 
comfortable. : j 
, ne : Up so often before—twelve times or thirteen— 
We may fittingly close the account of some of the And who writes such nice letters describing the scene ? 


And where’s the cold fowl and the ham, and poteen? 
The press’d beef, with the fat off—nothing but lean? 
And the portable soup in the patent tureen ? 


fun of the ballooning craze by quoting three out of 
the twelve stanzas from the first number of ev//ey’s 


Miscellany, which is described in a contemporary E hid vA Wena eene 
a3 : : 5 ave t to grand Cairo? or reac erdeen 
journal as “coming forth under the direction of the Bae ty eae 

oe Bar q : Or Jerusalem—Hamburgh—or Ballyporeen ? 

é ious Boz, and promises to be a very agreeable No! they have not been seen! Oh, they haven’t been seen ! 


member of the numerous race of monthlies ” :— 
‘‘ But here’s Mister Hughes! What says young Mr. Hughes? 
‘““THE MONSTRE BALLOON. Why, I’m sorry to say we’ve not got any news 
Since the letter they threw down in one of their shoes, 
Which gave the Mayor’s nose such a deuce of a bruise, 
As he popp’d up his eye-glass to look at their cruise 
Over Dover; and which the folks flock to peruse 
At Squier’s bazaar, the same evening, in crewes. 
Politicians, newsmongers, town council, and blues, 


‘*Oh, the balloon, the great balloon ! 
It left Vauxhall one Monday at noon, 
And every one said we should hear of it soon, 
With news from Aleppo or Scanderoon. 
But very soon after folks changed their tune : 
The netting had burst—the silk—the shalloon ; 
It had met with a trade wind—a deuced monsoon— Turks, heretics, infidels, jumbers, and Jews, 
It was blown out to sea Scoring Bachelor’s papers, and Warren's reviews } 
EEN ought to have put off their journey till June ; But the wind was then blowing towards Helvoetsluys, 
Sure none but a donkey, a goose, or baboon, And my father and I are in terrible stews, 
Would go up, in November, in any balloon! For so large a balloon is a sad thing to lose.” 


it was blown to the moon— 
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TRAIT OF DAVID GARRICK 
OHN ZOFFANY, R.A 


he collection of Earl Spencer, K.G., at Althorp 


Peasant Jewellery of Holland 


So different are many of the aspects of English 
and Dutch life that it seems difficult to believe that 
the two peoples are not only closely akin in race, 
but are merely divided by a hand-breadth of sea. An 
old-world atmosphere still lingers 
in many of the rural districts 
of Holland, which is not to be 
rivalled even in the more re- 
mote part of the British Islands. 
Feis not so much that the 
buildings are more ancient as 
that everything is consistent 
with them; and so, instead of 
merely coming across some 


HOOD FOR 


relics of a past age, the visitor 
appears stepping into it. The costume of the people 
largely helps this illusion. Go where one will in 
the British Isles, it is impossible to get away from 
the orthodox twentieth-century garb, which, with some 
slight modifications, prevails in all large modern 
The old English smock-frock, the tall hat 


and picturesque costume once 


cities. 
generally worn by 


WOMEN, 
SILVER 


PLATE 


By Edwin R. Baird 


An essential portion of this costume—especially in 
Probably it is the oldest 
part of it, for among primitive races the desire for 


gala times—is the jewellery. 


ersonal adornment generally precedes the desire for 
f=) 

Thus the making of 

jewellery is the most ancient of 


raiment. 


artistic crafts, and peasant jewel- 
lery may be regarded as its 
oldest existing form in common 
use, with the exception, of 
course, of those modern pieces 
which are frank reproductions 
of the antique. The great age 
OF GOLD OR of some of the designs of the 
peasant jewellery is shown by 
their forms occurring among widely separated races, 
pointing to a common and remote origin. This phase 
of the subject is, however, too far-reaching in its 
scope to be considered in the present article, which 
is merely a short description of some of the pretty 
and inexpensive pieces in common use in Holland. 


They exhibit the beauties and failings common to 


HEAD-BOWS 


Welsh women, and even the dress of the Highlander, 
have practically disappeared from ordinary life; but 
in Holland the peasantry still wear much the same 
clothes as they did centuries ago, and the gain to the 
picturesque appearance of the country is immense. 


OR 


gi 


EAR-IRONS 


peasant jewellery all over Europe. Foreign influences 
have scarcely affected the designs, which are more 
characteristic of the people and racy of the soil than 
those of more expensive pieces, the styles of which 


are borrowed from various sources. Generally they 


PENDING PARTS OF THE SPIRALS 


HEAD-WEAR OF. PLAIN GOLDEN PLATES 


¥ 


FLAT GOLDEN PLATE ATTACHED TO HEAD-BOW OR HOOD 
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ORNAMENTS 


ARE 


WORN 


are also more picturesque, 
for their makers, debarred 
by the comparative poverty 
of their clients from mak- 
ing a lavish display of 
costly gems and heavy gold 
mountings, are compelled 
to trust to beauty of work- 
manship and design for the 
effect of their jewels. The 
failing of peasant jewellery 
is that it is apt to become 
stereotyped. The makers 
continue to reproduce old 
patterns which have been 
handed down from time 
immemorial, and rarely 
introduce novelties. They 
are not wholly to blame 
for this, as the peasantry 
much prefer the traditional 
patterns. 

An interesting feature of 
Dutch work is that nearly 
every district follows 
its own traditions, so that 


designs which are in vogue in one village may be 
quite distinct from those in its immediate neigh- 


bourhood. This is well 


which forms such a beautiful and striking feature in 


a Dutch woman’s cos- 
tume. An illustration is 
given of a typical hood, 
made of gold or silver 
plate, worn round the 
head in North Hol- 
land. The square orna- 
ments in front cover the 
temples of the wearer. 
This example shows the 
Frisian hood to the. still 


covers the bow. ‘The narrow head-bow or so-called 


transition from the broad 
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DIAMOND BONNET-PINS 


HOOD AND BONNET PINS 
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lines may be noted. 


head-gears, 


ear-irons worn in Zee 
and around the Zuider 
are a still further deve 
ment in the directio 
narrowness, from the b1 
hood covering the hb 
entirely, which was ¢ 
generally worn. In 
form it merely becom 
wire on which to hi: 
the decorations wh 
adorn the ends. TI 
are of various descriptii 
among the more us 
being gold or silver spi 
the number of wind: 
of which indicates 
wealth or poverty of 
wearer. The pending p 
of the spirals, somett 
set with pearls like 
rings, and at others wh 
composed of worked mé¢ 
are frequently of a n 
elaborate character. 
other and almost uni 


form of ornament worn with the head-bow are 
flat golden plates, which are engraved with a qu 
shown in the head-gear pattern, in which the absence of straight or par 
Such forms of embellishn 


would be against tr 
tional custom, and wc 
consequently be rejec 

The gold plates 
often worn by th 
owners during their d 
occupations, as is shi 
in the illustration of 
girl cleaning a milk-ch 


The more elaborate gauds are not so degraded. I 
narrower bow. A _ lace ornate these are may be seen from the four illus 
bonnet of different shape to that worn in Friesland tions showing Dutch girls wearing their complete 


These are all taken from Zeeland ty 


Peasant Jewellery of Holland 


It may be noted that the forms of the bonnets and 
of the metal ornaments exhibit wide variations, which 
might be indefinitely multiplied, for every little town 


rich Frisian woman, with its metal-work and jewels, 
may cost as much as 3,000 or 4,000 guilders, an 


equivalent to about £250 or £300. It must not be 


CORAL CHAIN WITH LOCK 


has its distinctive type of adornment. ‘Thus in one 


neighbourhood spirals and penders are worn, and the 


lock of the neck-chain fastens under the chin. In 
another the lock of the neck-chain fastens at the 
back, and different ornaments are substituted. The 


traditional patterns belonging to each village are 
strictly adhered to, so that in the course of a few 


EARRING 


hours one may come across endless varieties of jewel- 
lery all retaining the same main characteristics of 
material and workmanship, but widely different in 
their detail. 

Before leaving the subject of bonnets, one must 
draw attention to the bonnet-pins, which, though worn 
nominally with the idea of securing the head-gear, are 
often converted into costly objects of adornment. 
They are frequently ornaments with diamonds of not 


too modest a character. Thus the lace bonnet of a 


GOLDEN 
PLATE 


AN 


LOCK 
AND 
THREADWORK 


OD 


D CENTRE-PIECE OF GOLD 


thought, however, that diamonds are the only stones 
set in bonnet - pins, as the latter are of endless 
variety, and nearly every kind of stone is used in 
their adornment. In mourning dark stones are used, 
as is instanced in the third example in the series 
illustrated. 


Less intimately connected with the bonnets are the 


OF 


EARRING 


earrings, made of gold or silver, and not unfrequently 
set with gems. These are often charming examples 
of dainty and elaborate craftsmanship. Other articles 
on which the jeweller lavishes his skill are the locks 
and centre-pieces to the coral necklaces worn in 
many districts of Holland and Zeeland. The pat- 
terning of these is endless in its variety, and many 
of the designs are of great beauty. Besides the arti- 
cles which come specifically under the category of 
jewellery, there are many objects of a more utilitarian 


NECK-CHAINS 


FOR CORAL 


LOCKS 


VARIOUS 


KEYS AND PENDERS 


WITH 


WATCH-CHAIN 


SILVER 


CIGAR-CASE, CORAL PURSE, AND MAN’S PURSE 


BUCKLES FOR TROUSERS EXACT SIZE 
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VARIOUS BUTTONS 


nature which are wrought with equal ornateness and 
elaboration of workmanship. One of these is shown 


EARRINGS 


in the silver case’for knitting-needles, an article which 
might with advantage occupy the attention of English 


in a similar style, though not so elaborately, is inter 
for the use of the sterner sex; as also, of course, 1s 
cigar-case. 

Other masculine adornments which vie in inte 
with the jewels of their feminine compatriots are 


LINKED BUTTONS 
trouser buckles, and the well-known Zeeland but! 
which is worn all over Holland, and also in ol 
countries, asa fancy article. It was originally desig 
to fix the men’s neck-cloths to their shirts. Th 
buttons are wrought in endless variety. A very qu: 


SILVER CASE FOR KNITTING-NEEDLES 


metal-workers, as one would think that there ought 
to be a great demand for it. 

The purses and cigar-case illustrated are also utili- 
tarian in their purpose. The top purse—coral, witha 
silver spring—isa lady’s, but the leather one, mounted 


item is the silver watch-chain, of a type worn 
peasants in various districts. Attached to it ar 
couple of watch-keys and a couple of penders, 
flat ends of the latter affording room for the engray 
of the name and the initials of the owner. 


METAL 


BUCKLE 


[Photographs Underwood and Underwood] 
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The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the information required by Correspondents. | 


UNIDENTIFIED MINIATURE (No. 181), 
DrEAR Str,—I should be glad to hear whether any 


f your readers can 
dentify the subject of 
he miniature, photo of 
yhich I send to you. 
t is signed with initials 
x, E., and experts have 
ronounced it to be the 
york of George Engel- 
eart, period about 1780. 
‘he modelling of the 
ead is superb, and quite 
n the artist’s most 
haracteristic vein. 
Yours faithfully, 
‘* PTOLEMY.” 


UNIDENTIFIED PorR- 
TRAIT (No. 182). 
DEAR S1R,—I have in 
ny possession (at Nor- 
rich) an old oil-painting, 
rhich I have enclosed a 
napshot of—not a very 
ood one of it either. 


Jo you think there is any probability of finding out 
tho or what itis? It isina good state of preservation, 


xcept a small hole in the canvas, 
isible on the enclosed. I might 
ay that the eyes and lips are 
eautifully done, and the bloom 
f youth is—to me—quite 
atural; the hair is dark. The 
tyle of coat and neckwear is 
lainly visible on the canvas. 
Yours truly, “‘ ENQUIRER.” 


UNIDENTIFIED SILHOUETTE 
(AUGUST, 1914). 

Dear Srr,—In consequence 
f the request in THE CONNOIs- 
euR of August, 1914 (Notes, 
age 259), I have the honour to 
form you that I inherited from 
n old lady-friend sz/howettes of 


(181) 


the same period, in the same style, and just the same 


UNIDENTIFIED MINIATURE 


UNIDENTIFIED PORTRAIT 


IOI 


subjects, so more than probably cut out by the very 


same artist. I found 
them in a copy-book in 
which she herself had 
written down in Dutch: 
“Enclosed cuttings 
were made in 1844 by 
Wilhelm Miller at 
Dusseldorf, with a pair of 
quite ordinary scissors, 
just while he was talk- 
ing.” In the A/story of 
Silhouettes, by E. Nevill 
Jackson, Miiller is, at 
page 105, announced as 
Muller Wilhelm(ina). 
Yours sincerely, 
J. FE. M. Strerck 
(Haarlem). 


HANDWRITTEN POR- 
TRAITS (APRIL, 1915). 

The editor of Zhe 
Freemason has for- 
warded the following 


letter, sent in answer to a review of the above note 
which appeared in our issue for April :— 


“70 the Laitor of ‘The Freemason. 

“The article on ‘ Handwritten 
Portraits’ in your issue of 17th 
April, 1915, is full of interest. 
Thirty years ago I had a copy 
of the portrait of the Duke of 
Sussex in caligraphy to which 
reference is made, and it now 
hangs on the walls of the ante- 
room to the’ Liereester Free- 
masons’ Hall. ‘There is also in 
the Leicester Masonic Hall 
Library a printed copy of the 
duke’s biographical sketch, which 
is a key to the portrait; it was 
written by the engraver, L, Gliick 
Rosenthal, and printed at Brigh- 


rp 


ton in 1846.—J. T. T. 


THE fine specimen of an Etruscan vase which we 
reproduce belongs to the Marquess of Northampton, 
having been brought from Italy by 


A Fine 
Etruscan Vase 


Spencer, the second Marquess (1790- 


1851). The subject with which the 
vase is decorated represents a foot-race, the winner 


being just about to pass the post. 


century B.c. numbers of 
Greek vases appear to 
have been imported into 
Etruria, some of which 
were imitated by the 
E’truscans, but others were 
more probably made by 
Greek ‘settlers, Whe 
native productions were 
generally marked by a 
quaint archaic touch 
which is quite lacking in 
Greek pottery of the best 
periods. The shapes, too, 
are frequently clumsy, 
although the piece under 
mention can scarcely be 
included in this category. 


Lowestoft Teapot 

I am sending you a 
photo of a typical soft- 
paste Lowestoft teapot 
(Redgreave pattern, red, 
blue, and gold decora- 
tion) which was. lately 
given me by my mother, 
Mrs. George Ives, the 
Manor House, Wickmere, 
Norfolk. My mother, who 
has been a collector all 
her life, is now nearly 


A FINE 


About the sixth 


ETRUSCAN VASE 
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ninety years of age. She received it from her un 
Major Marsh, who fought under the Duke of Well 
ton in the Peninsula. He received it from the 
Mr. Marsh, rector of many livings in Norfolk. F 
his old pocket-books it was interesting to learn thai 
paid Mr. Nelson—Lord Nelson’s father—452 
annum for preaching for him. The Rev. Mr. Mi 
also had a Lowestoft 
service made for him 
with his monogram 01 
A few pieces are stil 
existence.—PHIL. I 
(Toronto, Canada). 


Old English Cut-Gla: 
Our decorative 
made a great advance 
the accession of Will 
and Mary, who brou 
with them some fam 
refugee French artist 
glass-making among 
rest. It did not, howe 
reach its zenith till 1 
on in the second hal 
the eighteenth cent 
Hitherto the art sid 
glass manufacture 
been practically confi 
to drinking vessels. 
new ingredient (lead) 
ing added to its mag 
wonderfully impro 
both its colour and 
fraction, surpassing 
these qualities the ¢ 
of Bohemia and Ven 
and enabling far more 
bitious articles — dis 


owls, covered jars, lustres, and candelabra—to be 


successfully produced. 


hen becoming enterpris- 
ing, who devised a form 
of decoration which dis- 
played this quality of the 
new glass to perfection. 
A process of casting the 
vlass In moulds was in- 
vented, instead of blowing 
it as hitherto, which per- 
mitted classic 
bowls, vases, etc., to be 
produced with precision 
and solidity. On these 
intersecting lines were 
deeply cut diagonally, and 
the surfaces worked up 
into series of pointed 
prisms, since known as 


“diamond cut,” each refracting light like groups of 


well-ordered crystals. 


maximum richness of effect, and for a time almost 
superseded every other. The larger bowls and covered 


forms of 


The enhanced refraction was 
aken the fullest advantage of by our manufacturers, 


LOWESTOFT 


This decoration yielded the 


Notes 


plinths. 


unique. 


TEAPOT 


jars of classical outline were mounted on square-cut 
To produce them the manufacturers of the 
day had to introduce machinery and power to drive 


the wheels which cut far 
more deeply into the glass 
than before, but the de- 
mand amply compen- 
sated for this. Old speci- 
mens are much sought 
after-~especially as the 
peculiar quality and tone 
of the genuine article can- 
not even now be exactly 
reproduced. 

The superb pair illus- 
trated are of very unusual 
size, 174 inches high. 
They are in the well- 
known collection of the 
Dowager Duchess of Wel- 
lington, and are probably 


Perhaps more dainty in design are the glass 
candelabra or lustres from the same collection, prob- 
ably based more or less on the earlier French and 
Italian rock-crystal originals. An apparently facsimile 


CUT-GLASS 


CARVED 


JARS OF 


CLASSICAL 


OUTLINE 
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pair to one of these is shown in a recently published 
book on an Isaac Ware chimney-piece, date about 
1750, a date possibly assigned to the lustres. A 
second pair, in which the branches spring from richly 
flask- 


shaped vases, 


Cut 


are of uncom- 
mon design. It 
is to be re- 
gretted that no 


pos- 
sesses a collec- 


museum 


tion of the fine 
English cut- 
glass of the 
second half of 
the eighteenth 
century.— 
J]. STAR eT b 
GARDNER. 


An Ivory 
Powder-Flask 


THE two pic- 
tures given of Cae 
the original in my collection are taken from an ex- 
quisite specimen of a sixteenth-century primer, or 
powder-flask, an article very essential to the equipment 
of a sportsman or soldier of the period; its use was 
for the charging the flash-pan and touch-hole of the 
gun or musket in the days of the flint and wheel-locks. 
This ivory flask is elaborately carved on back and 
front, while the 
edge has carv- 
ings in bold 
reliefrepresent- 
ing dogs and 
animals of the 
It has 
lost the two 


chase. 
small rings 
from the sides 
through which 
would pass the 
cord forming 
the sling worn 
the 
shoulder of the 


ORV -Cak 


sportsman ; it 


CUT-GLASS 


is otherwise 
On the obverse 
iS a portrait, in profile, of Franciscus II., with the 
name on a scroll above. The arms of France on a 
shield occupy the reverse of the flask. 


quite perfect, even to the stopple. 


An additional 


CANDELABRA 


CANDELABRA 


interest attaches to the article from the fact that Franci: 
as Dauphin of France in 1558, became the first hu: 
band of our Mary Stuart, Queen of Scots. From th 
beauty of the carving and the portrait, it is more tha 
probable tha 
the primer wa 
once the prc 
perty of Franc 
himself.—W. E 
REDFERN, 


“The Battle 
of the 
Nations” 

It willa 
once occur t 
the reader tha 
this, mewtatz 
mutanats, is th 
kind of JVeze 
Biulior LektK 
wih edi 
should like t 
find posted a 
over Londo: 
in the year of grace 1915. At any rate, we coul 
scarcely hope for anything more decisive. 

The Leipzig campaign (Oct. 16th to 18th, 1813, 
perhaps the most sanguinary in the Napoleonic war: 
marks the end of the “First Empire,” to which th 
“Hundred Days,” terminated by Waterloo, forms 
supplementary and, as it were, accidental episode. 
feature of pre 
sent interest 1 
the defection c 
the Prussia 
contingen 
(fr 0 Math 
“Grand Army 
of £352) th 
beginning ¢ 
that organis 
tion of Russ¢ 
Prussian mil 
tarism whic 
so largely ni 
fluenced the r 
sult. Even afte 
Leipzig the 
was a pause 
the operations (partly in fear of pushing Napoleon 
extremes) when Blucher and the ‘young German 
party spurred on the Allies to the action which endi 
in the successful advance on Paris (March 31st, 181. 


Notes 


IVORY POWDER-FLASK 


Or all the memories which haunt Hardwick Hall, 
that of Elizabeth, Countess of Shrewsbury, may well 
be the most poignant. Before her 
marriage with Sir William Cavendish, 
this lady had been Mrs. Barley, xée 
Hardwick, daughter of John Hardwick, whose family 
lived in an older edifice close beside the present 
building. On her espousals, however, the estate was 
granted as a portion of her dower, and eventually 
passed to her second son, Sir William Cavendish, K.B., 
who was created Earl of Devonshire in 1618. The 
Countess, who possessed an extraordinary taste for 
building, and has left her sign-manual on many por- 
tions of Hardwick in the form of her initials E. S. 
surmounted by a coronet, was the subject of a curious 
tradition which has been preserved by Walpole. 
According to him, this lady was warned by a sooth- 
sayer that ‘‘her death should not happen while she 
continued building ; and accordingly she employed 
a great deal of wealth in that way, yet died in a hard 
frost, when the workmen could not labor.” 

Not the least item of historical interest attaching to 
Hardwick lies in the fact that Mary Queen of Scots 
spent some of her captivity in its spacious halls. The 


Two Famous 
Mansions 


F 


OBVERSE AND 
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size and altitude of the interior do not come as so 
much of a surprise after one has reflected on the 
glories of Chatsworth and Oldcotes, both of which are 
due to the same “ Bess of Hardwick.” Walpole, with 
the aspirations of Strawberry Hill Gothic clinging 
about him, scarcely hit the mark in his Anecdotes of 
Painting when he said: ‘‘Space and vastness seemed 
to have made their whole ideas of grandeur. The 
palaces of the memorable Countess of Shrewsbury are 
exactly in this style. The apartments are lofty and 
enormous, and they knew not how to furnish them. 
Pictures, had they had good ones, would have been 
lost in chambers of such height ; tapestry, their chief 
moveable, was not commonly perfect enough to be 
real magnificence. Fretted ceilings, graceful mould- 
ings of windows, and painted glass, the ornaments of 
the preceding age, were fallen into disuse. Immense 
lights composed of bad glass, in diamond panes, cast 
an air of poverty over their most costly apartments. 
That at Hardwick, still preserved as it was furnished 
for the reception and imprisonment of the Queen of 
Scots, is a curious picture of that age and style. 
Nothing can exceed the expense in the bed of state, 
in the hangings in the same chamber, and of the 
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coverings for the ta- 
bles. The first iscloth 
of gold, cloth of silver, 
velvets of different 
colors, lace fringes, 
and embroidery. The 
hangings consist of 
figures, large as life, 
representing the vir- 
tues and vices, em- 
broidered on grounds 
of white and black 
velvet. The cloths 
cast over the tables 
are embroidered, and 
embossed with gold 
on velvet and dam- 
asks. The only move- 
ables of any taste are 
the cabinets and 
tables themselves, 
carved in oak. The 
chimneys are wide 
enough for a hall or 
kitchen, and over the 
arras are frieze of 
many feet deep, with 
miserable relievos in 
stucco representing 
hunting. Here, and 
in all the great man- 
sions of that age, 1s a 
gallery remarkable 
only for its extent.” 
So thought Walpole; 
but then his mind was 
too fullof the architec- 
tural futilities of his 
own age to appreciate 
the more virile qualities of the Elizabethan style. The 
gallery to which he refers is 195 feet in length. 
Eridge Castle, Sussex, the contents of which have 
already been dealt with in THE ConNoIsSEUR, stands 
on the site of an ancient manor, which was brought 
into the family of the present owner by the marriage 
of Sir Edward Nevill (d. 1476) with the Lady Eliza- 
beth Beauchamp, only child of Richard, Earl of 
Worcester and Lord Bergavenny. In 1573 Queen 
Elizabeth stayed for six days at the house, and 
during that period gave an audience to the French 
ambassador. Whilst visiting Eridge in 1606, Dudley, 
Lord North, accidentally discovered the properties of 
the now famous waters of Tunbridge Wells.  Ulti- 
mately the condition of the old mansion became so 
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dilapidated that it wa 
demolished, and th 
present “castle” bui 
on its site during th 
latter part of the eigt 
teenth century. 
portion of the ol 
structure, howevel 
was included in th 
new edifice. Th 
“castle” itself 1 
rather a nondescrif 
erection, but typice 
of the returning tast 
for the Gothic style 
—a revival which wa 
as yet undevelopec 
and ina state of arch: 
tectural infancy.— 
LATHAM BURTON, 


d 


Our Plates 


The Alpine Trave 
ler, mezzotinted b 
James Ward from th 
picture by Jame 
Northcote, R.A., is. 
somewhat rare prin 
which is not. ofte: 
found in colour. I 
was published b 
John Jeffryes in 180. 
from a picture paint 
ed by Northcote i 
1801, and exhibite 
atthe Royal Academ: 
in the following yea 
under the title o 
Portrait of a Lad 
Passing the Alps. The lady was Miss St. Clair, a1 
actress... Feeding Chickens, by P. W. Tomkins, afte 
J. Russell, is a delicate example of the “ polite 
rural subjects which were thought so highly of b 
contemporary connoisseurs. That their selection ha 
not been over-ridden by modern choice is an eloquen 
compliment to the charm of the eighteenth-centur 
engravers, through the medium of whose work s 
many fine, pictures of the English school have bee: 
preserved to posterity. 

With the exception of Wildman’s Portrait of J. M. Uv 
Turner, R.A., which is dealt with in a special note 
and the splendid specimen of an Italian seventeentl 
century altar-cloth, with its delicate colouring, th 
remainder of our plates are selected from the famou 
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Althorp collection, which is owned by the Earl 
Spencer. The very interesting portrait of Marv Queen 
of Scots, by Janet, is dealt with in Mr. Blaikie Mur- 
article on ‘‘Early Stuart Portraits” in the 
present issue. The portrait of David Garrick, by 
John Zoffany, R.A., represents the great actor gazing 
at a medallion bearing Shakespeare’s head on it, and 
shows the artist in a very good aspect of his work. 
The handling is free and the likeness a good one, 
whilst the nature of the portrait precludes any little 
inaccuracies of perspective which were not altogether 


doch’s 


foreign to Zoffany’s brush. 


THE most interesting of our plates this month is 
perhaps the reproduction of the newly-discovered oil 
portrait of J. M. W. Turner, R.A., 
by Edmund Wildman, junior. The 
circumstances under which the por- 
trait was painted are not known, and 
the picture has not been mentioned 
by any of the biographers of the artist. It was bought 
recently by a private collector on its merits as a 
picture and submitted to Mr. Algernon Graves, F.S.A., 
the well-known expert, for identification. He at once 
The picture 


A newly- 
discovered 
Portrait of 

J. M. W. Turner, 
R.A. 


recognised it as a portrait of Turner. 
had on the back a partially covered label on the 
lower part of which was inscribed, in contemporary 
handwriting, ‘Painted by Edmund Wildman, junior, 
1837.” On the upper part of this label being uncovered, 
corroboration of Mr. Graves’s identification was found, 
the remainder of the inscription giving the name of 
the sitter as J. M. W. Turner, R.A. It is interesting 
to recall, apropos of Mr. Graves’s identification, that 
he is among the few survivors of those who came into 
actual contact with the great painter. Turner was 
accustomed to visit Mr. Henry Graves, the father of 
Mr. Algernon Graves, and many times dandled the 
latter, when a baby, on his knee, a fact which shows 
that the artist was by no means the misanthrope he 
had the reputation of being. The only portrait for 
which Turner is known to have given a sitting is the 
pencil drawing of him, as a young man, by G. Dance, 
now in the possession of the Royal Academy. Many 
sketches were taken of him surreptitiously, but he 
disliked this practice and did his best to hinder his 
would-be portraitists. As most of the likenesses of 
him drawn in this way are decidedly unflattering and 
frequently verge on caricature, his distaste for them 
can be well understood. 

The strong characterisation of Wildman’s portrait 
and the well-studied rendering of the physiognomy of 
the sitter afford practically indisputable evidence that 
the picture was painted from life. Where and under 


-left to conjecture. 
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what circumstances it was painted must at present b 
There were two artists of the nam 
of Wildman, who, from the circumstance that on 
appended junior to his name, were probably fathe 
and son. The elder of the two was John R. Wildmat 
who contributed domestic scenes and portraits t 
various London exhibitions between the years 182 
and 1839. Nothing is apparently known about hir 
except what can be gleaned from the catalogue 
containing the record of his exhibited works. H 
contributed an oil picture of a namesake—C. H 
Turner, Esq.—of the great landscape painter to th 
Royal Academy of 1838, but as Turner was not 0: 
terms of intimacy with his relatives, and none of th 
latter appear to have possessed the initials ‘‘C. H., 
the coincidence of surnames is probably only fortu 
tous. A feasible conjecture is that as the Wildman 
in 1823 were living at Poplar (and had probably bee: 
living there for some time), not far from Blackwa 
Pier, from where one of the most striking views of th 
Thames is to be obtained, Turner may have com 
in touch with them during some of his sketchin 
expeditions. He often showed a disposition to assis 
young artists, and may have sat to Wildman to giv 
him a helping hand, and then repenting, have su 
pressed the portrait. ‘Turner’s interest in Wildman 1 
the more likely, as he was obviously a painter of grea 
promise. ‘The portrait is a fluent and direct piece c 
work, very good in its colour, and more especially i1 
its flesh-tones. The likeness of Turner has been se 
down without flattery and without any element c 
caricature. He has generally been described by hi 
contemporaries as an ugly man, but the ugliness la 
more in his short, stout figure than his face. Th 
latter, if not handsome, was marked by strength an 
intelligence. The high forehead, large aquiline nos 
and firm, set mouth could never have belonged to_ 
nonentity. Perhaps the sketch by Sir John Gilber 
most resembles the Wildman portrait, but the sam 
salient points in the painter’s strongly marked feature 
are suggested in every likeness that has been mad 
by him, though generally they are emphasised to th 
verge of caricature. The Wildman picture is the onl 
important oil portrait of Turmer that we possess, an 
the only one, with the exception of the drawing b 
Dance, for which he can be said to have given sitting: 
It thus possesses an unique interest, and it is to b 
hoped that efforts may be made to secure it for th 
nation. That an artist like Wildman, who could pair 
a work of such sterling merit, should have been entirel 
forgotten, need astonish no one who remembers ho 
the memories of many greater painters have onl 
been rescued from oblivion by painstaking Investig: 


tions on the part of the modern student. 
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THE RED CROSS SALE AT CHRISTIE'S 


THE excitement of the season in the sale-room has been 


indoubtedly the remarkable accumulation of antiquities 
> : and odjets d’art which were gathered to- 
orcelain : aie ; : 

gether by public spirit and private self- 
legation to be dispersed at Messrs. Christie, Manson & 
Woods for the benefit of the British Red Cross Society 
ind the Order of the Hospital of St. John of Jerusalem 
n England. The twelve days’ auction opened on Mon- 
lay, April 12th, with the auspicious amount of 200 guineas 
yiven for a beautiful Spode writing set (1166 pattern) of 
Ix pieces, painted with flowers in colours on a dark blue 
round, richly gilt with scale pattern, which had been 
presented by Lady Wernher. A correspondent writing 
O us in connection with the Red Cross sale says, ‘‘ The 
act that old Spode was thought worthy by Messrs. 
Shristie to lead off this important sale speaks for itself, 
ind shows how the value of this factory’s beautiful work, 
ittle known until quite lately, has advanced in the last 
ew years.” The second lot, presented by Mr. T. Can- 
10n, a Spode tea service, decorated with lotus in colours 
ind gold in the Chinese taste, and Ho-Ho birds in blue 
‘ound the border, consisting of thirty-three pieces, fetched 
35 gns. An old Worcester cream-jug and cover, painted 
vith exotic birds in oval panels, with gilt borders on 
nottled dark blue ground, presented by the Hon. Mrs. 
\. Acland, went for 40 gns., whilst an old Worcester 
ugar-basin and cover, painted with exotic birds in scroll 
yanels with gilt borders on a dark blue scale-pattern 
yackground, from the same donor, was knocked down at 
39 gns. Turning to Chelsea ware, a porcelain scent- 
0ttle, made in the form of a monkey carrying its young 
na pannier, the gift of Mr. A. Weil, fetched 4o gns. A 
Shelsea figure of ‘‘ Justice” on a red, green, and gold 
croll plinth, 134 in. high, was sold for 50 gns., the 
lighest bid being made by Mrs. Coutts - Michie, the 
lonor. A pair of Derby-Chelsea figures on gilt scroll 
ylinths, 10 in. high in all, entitled ‘‘ The Sailor and his 
ass,” brought 33 gns. They were presented by Mrs. 
clement Parsons. Amongst the continental porcelain, 
he new Baron de Rothschild’s Sévres écuelle, with 
sover and stand, painted with rosebuds in circular 
medallions and knots of blue riband in gold borders, 
etched 150 gns.; whilst 350 gns. was given for Sir George 


DLE 


Donaldson’s set of three Sévres hard-paste porcelain 
vases, two of them with covers, decorated with a gros- 
bleu ground richly gilt with branches of oak foliage and 
bulrushes, and each vase finely painted with military 
scenes and trophies in two oval medallions, the handles 
modelled as foliage issuing into formal strap-work, and 
the gilding by Henri Prevost, 17% in. and 18 in. high. 

On the fourth day of the sale, which occurred on 
April 15th, the Oriental porcelain came under auction. 
Mr. P. L. Agnew’s pair of Nankin oviform jars and covers, 
painted with flower sprays in blue lambrequin borders 
with scrolls reserved in white, 8} in. high, were knocked 
down at 50 gns. ; Mr. A. Wertheimer’s pair of Chinese 
famille-rose figures of deities, with richly enamelled 
robes, Kien-lung period, mounted on ormolu plinths of 
Louis XV. design, 11 in. high, 47 gns. ; Mr. G. Eumor- 
fopoulos’s Chinese stoneware fish-bowl, creamy glaze, 
decorated in relievo with hunting scenes, 15 in. high, 
20 in. diameter, probably Sung dynasty, 36 gns. This 
piece was exhibited at the Victoria and Albert Museum 
in I91I-12, and at Manchester in 1913. 

On April 21st a further selection of porcelain was put 
up, when Mr. John Walter’s Berlin tea and coffee service, 
painted with landscapes, etc., brought 100 gns. 


THE large collection of drawings and paintings which 
were dispersed on the fifth day of the Red Cross sale, 
April 16th, was remarkably interesting 
on account of showing the appeal of 
art to the public in war-time. The first 
of a series of works by the late James Orrock, Om the 
Nith, 1899, in oils, 314 in. by 494 in., presented by Sir 
W. H. Lever, fetched 75 gns. The same donor’s //7/ly 
Landscape, 63 in. by 9 in., by J. M. W. Turner, realised 
50 gns. ; Capt. H. L. Butler’s View im Rowen, 5% in. by 
4in., by Birket Foster, 80 gns. ; and Mr. O. Gutekunst’s 
Turner, Sunset on the Sea, 74 in. by 103 in., 85 gns. 
The last-mentioned lot was succeeded by the first of the 
‘‘empty frames,” when Mr. Muirhead Bone had pro- 
mised to execute a pencil ‘drawing, 103 in. by 8 in., of 
any architectural subject in London to the order of the 
highest bidder, who gave 71 gns. Some excitement was 
caused when the two ‘‘frames ” to be filled with charcoal 
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portraits by Mr. J. S. Sargent were put up. The first, 
the sight measurement being 24 in. by 19 in., fell to 
Mr. Charles for 500 gns., whilst the second, of the same 
dimensions, was secured by Mr. Wythes for 650 gns. 
Mr. Charles Sims’s Figure Piece, 283 in. by 21 in., was 
knocked down at 70 gns. ; a 21 in. by 29 in. drawing by 
Sir John Millais, representing an Aéfack on Kenilworth 
Castle, which had been presented by the artist to the 
donor, Major-General A. R. Lempriere, for having posed 
as the model in 7he Huguenot, 22 gns. ;.a red chalk ot 
a Female Head, 15% in. by 11} in., presented by the 
executors of the artist, the late Sir E. Burne-Jones, 
22 ens.; Mr. W. Lockett Agnew’s Ostend Canal, Bruges, 
20¢ in. by 314 in., by J. B. Crome, 50 gns. ; and 4 
Forest Glade, 29 in. by 21% in., by P. Wilson Steer, 
75 gns. Another ‘‘empty frame,” this time to be filled 
by P. A. de Laszlo, fell to Sir F. Trippel for 750 gns., 
the sight measurement being 35 in. by 27 in., whilst the 
same artist’s Portrait of Madame Marthe Lettelier, 1914, 
realised 160 gns. Three portraits ‘‘ yet to be” followed 
at short intervals. That presented by Mr. Gerald Festus 
Kelly brought 150 gns. (sight measurement 324 in. by 
26 in.); that by Mr. A. E. John, 210 gns. (sight measure- 
ment 232 in. by 19} in.); that by Mr. William Orpen, 
460 gns. (sight measurement 42 in. by 32% in., Ws. 
Fleming); that by Mrs. S. E. Waller, 100 gns. (sight 
measurement 28 in. by 23 in., Lady Levinge); and that 
by Sir James Guthrie, 420 gns. (sight measurement 29 in. 
by 23in.). J the Orchard, 1914, by E. A. Hornel, 293 in. 
by 243 in., sold for 60 gns. ; Miss Stimpson’s Cue of 
the Time of Louis XIII, by Meissonier, on a panel, 
7z in. by 32 in., from the artist’s sale, roo gns. ; Zhe 
Invaders, 27 in. by 35% in., by Tom Mostyn, 50 gens. ; 
Glencoe, 18 in. by 224% in., by D. Y. Cameron, 130 gns. ; 
The Monastery from St. Bernardino’s Cell, Assist, by 
Sir W. B. Richmond, on a panel, 27} in. by 154 in., 
26 gns. ; and Sir Luke Fildes’s Marietta, 1915, 25 in. 
by 19 in., 105 gns. Mrs. Barlow made the highest bid 
of 240 gns. for the Hon. John Collier’s blank canvas of 
45 in. by 43 in. (sight measurement), whilst 400 gns. was 
paid for that by John Lavery, 33 in. by 26} in., under the 
same measurement. Some subject and other pictures 
followed close on Mrs. Barlow’s acquisition. A 14% in 
by 29 in. painting of Destroyer versus Submarine, by 
W.L. Wyllie, fetched £50; Mr. S. Wilson’s gift of Coz- 
ing Events, by G. A. Storey, 234 in. by 192 in., which 
was exhibited at the Royal Academy in 1895, 65 gns., 
and the same donor’s La Boucherie, 224 in. by 31+ in., 
by H. Le Sidanier, 58 gns. ; Sir W. H. Houldsworth’s 
In a Cottage Garden, or the Sawing-Horse, 45 in. by 
34% in., by H. H. La Thangue, exhibited at the Royal 
Academy in 1896, 110 gns. ; and Le Mort de Napoleon, 
by R. Steuben, which was presented by Millicent, 
Duchess of Sutherland, 55 gns. This picture, which 
measures 30} in. by 383 in., was in the collection of the 
Princess Murat, who bequeathed it to Lady Murat. A 
framed key, together with a small framed print by 
Lerouge, were sold with the painting. For 50 gns. Philip 
Connard’s prospective portrait, sight measurement 24 in. 
by 20.in., went to Mrs. Shoebacher, and Mr. Warner 
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gained that by H. G. Riviere, sight measurement 25 1 
Mr. Joicey secured for 20 gns. V 
Cunningham Hector’s ‘‘empty frame” of 293 in. by 2451 
sight measurement, whilst Sir Guy Francis Laking pa 
105 gns. for one of 25} in. by 214 in. sight measuremer 
to be executed by N. Cambier. Mr. A. S. Cope he 
presented his painting (223 in. by 19 in.) of J/crana 
1915, which was knocked down at 50 gns. ; Mr. Geor; 
J. Coates’s 29} in. by 19} in. subject of A Span: 
Dancer, 130 gns.; and J. Pettie’s Ze Ransom, 210 gn 
This picture, which was presented by Mr. Arthur ( 
Armitage, and measured 42 in. by 59 in., was exhibite 
at the Royal Academy exhibition in 1883. The last | 
on the day’s programme was Poissons d’ Avril, a thre 
leaf screen, 70 in. high by 75 in. wide, decorated in tl 
Japanese taste, ona gold ground, by Miss Maud Ear 
the donor. The highest bid made for it was 85 gns. 

Amongst the modern drawings on April 19th a paste 
202 in. by 193 in., Jeunesse, by Mdlle. Lorenzetto, th 
donor, brought 66 gns., and Bernard Partridge’s origin: 
Punch cartoon of The Excursionist, 26 gns. A portra 
head of H.R.H. the Prince of Wales, February 18tl 
1904, by the late E. A. Abbey, R.A., fetched 42 gn: 
This work, which is executed in pastel on toned pape! 
and measures 14 in. by Io} in., was a study for th 
artist’s Coronation of King Edward V//., and has bee 
autographed by the Prince. 

On the seventh day of the sale some miniatures wer 
put to auction, and one of Zhe Hon. Mrs. Hervey, b 
John Smart, 1767, signed with initials and dated, set i 
a gold ring, in shagreen case, fetched 100 gns. O 
April 23rd, the tenth day of sale, a further instalment c 
pictures and drawings came under notice. A Punc 
cartoon, For the Wounded, by F. H. Townsend, 1915, pre 
sented by Mr. Philip L. Agnew, was eventually knocke 
down for 320 gns. to the Hon. A. Stanley, who sai 
that he had bought it on behalf of the Red Cross Societ 
and the Order of St. John of Jerusalem in England, wh 
wished to present it to the firm of Christie as some toke 
of recognition for the work they were doing. The gi 
was accepted in appropriate terms. Later in the day th 
Rt. Hon. Laurence Hardy’s Holy Family, with St. Joh 
in a Landscape, by Titian, 214 in. by 283 in., from Lor 
Petre’s collection, realised 220 gns. 

We now understand that Mr. A. E. John’s “emp! 
frame,” to the sale of which mention has already bee 
made above, is to enclose a portrait of the Chancellor « 
the Exchequer. On the last day ofthe sale itwas announce: 
that Mr. J. S. Sargent had given out his intention c 
further benefiting the object of the sale by painting 
portrait in oils for the sum of £10,000, which offer wa 
provisionally accepted by the late Sir Hugh Lane. 


THE result of the sixth day’s sale, on April 19th, ca 
hardly be described as productive of any exciting results 
Amongst the modern etchings, 7% 
Portals of Rhetms Cathedral, by Axe 
Haig, presented by Mr. J. P. Blake 
was knocked down at 4o gns., and of the modern er 
gravings, La Surbrise, by S. Conca after C. M. Dubuffe 
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a proof before any. letters, brought 50 gns._ It was, the 
gift of Mr. E. J. Wythes. Mr. A. L. Payne’s contribution 
of Miss Macdonald, by S. Cousins, after Sir T. Lawrence, 
a proof before letters, made 55 gns. Three of the old 
engravings realised sums worthy of mention. They were 
Mrs. Cosway, by V. Green, after Maria Cosway, a first 
state (Sir G. W. Agnew, donor), which realised 65 gns. ; 
Mr. C. Morland Agnew’s Mrs. Carnac, by J. R. Smith, 
after Sir J. Reynolds, 4o gns. ; and Miss Curtler’s J/7s. 
Duff, by J. Agar, after R. Cosway, in colours, 42 gns. 


APRIL 14TH, the third day of the Red Cross sale, opened 
with the collection of silver, which contained some speci- 
mens of remarkable historical interest. 
The gift of an anonymous donor was 
the pair of plain circular salt-cellars, on round moulded 
feet, engraved on the rims, ‘‘Aldn. James Burleigh, to 
the Corporation of Cambridge, June, 1764” (weight, 
7 oz. 18 dwt.), which realised 25 gns. The Misses Vallen- 
tin presented a Queen Anne plain tankard, 73 in. high, 
‘with domed cover and scroll handle, by John Ruslen, 1709 
(weight, 29 oz. 12 dwt.), which was knocked down at 4o 
gns. It should be noted that the silver was sold ‘‘all 
at.” Other lots of importance were Mr. W. A. Brigg’s 
George I. plain oblong tea-caddy, by Peter Archambo, 
circa 1722 (gross weight, 18 oz. 7 dwt.), engraved with the 
Byron arms, 52 gns. ; Mr. Alfred James’s three George I. 
plain octagonal casters, 7} in. and 52 in. high, 1723 
(weight, 21 oz. 7 dwt.), 80 gns. ; Sir Ernest Cassel’s gift 
of three oblong tea-caddies, embossed with shields and 
scroll foliage, 1766 (weight, 25 oz. 6 dwt. ), in silver-mounted 
shagreen case, which were re-purchased by him for 140 
gns. ; Messrs. Mallett’s Charles II. plain porringer, with 
shaped sides and scroll handles, 34 in. diam., 1684, 
maker’s mark, P.M., with mullet and fleur-de-lys below 
(weight, 5 oz. 18 dwt.), 48 gns. ; and Major F. B. Dal- 
rymple’s pair of old Irish silver-gilt dishes, by William 
Townsend, Dublin, czvca 1750, mounted on fluted feet at 
a slightly later date (weight, 46 oz. 9 dwt.), 42 gns. The 
next lot but one had a singularly pathetic interest. The 
two Irish potato rings, by Richard Williams, Dublin, 
1774 (weight, 10 oz. 8 dwt. and 8 oz. ro dwt. respectively), 
which had belonged to the late Samuel Pepys Cockerell, 
of the Royal Flying Corps, and which had been given to 
the sale by his parents, were purchased by Lord Newland 
for 500 gns. each. A Queen Anne plain tankard, with 
flat cover, 8 in. high, by Richard Wilcocks, Exeter, 1704 
(weight, 26 oz. 12 dwt.), fell for £63. It had been pre- 
sented by Mr. Thomas Taylor. Mr. H. J. B. Clements’s 
George I. plain shaving-dish, by Bowles Nash, 1722, and 
a spherical soap-box, by the same, engraved with the 
arms of the ist Earl of Leitrim (weight, 33 oz. 15 dwt.), 
brought 72 gns.; Mrs. Millett’s interesting Jacobean 
goblet, with V-shaped bowl, on short baluster stem, and 
circular spreading foot, the: lip engraved, ‘‘ James Ware, 
Vintener at the King’s Armes in Catteaton Street, sav’d 
out of the Fire of London,” 3} in. high (weight, 5 oz. 2 dwt.), 
62 gns.; Mr. Alfred de Rothschild’s Elizabethan tiger- 
ware jug, mounted with silver- gilt neckband, cover 
and foot, the neckband engraved with scroll foliage in 
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strap-work borders, the cover embossed and chased with 
masks and fruit, and with mermaid thumb-piece, the foot 
edged by a narrow band of stamped fluting, 1571, 7} in. 
high, maker’s mark, a bunch of grapes, 160 gns. ; Miss 
Seymour Kerr’s plain two-handled cup and cover, with 
gadrooned borders and scroll handles chased with foliage, 
by Thomas Whipham and Charles Wright, 1764, 16 in. 
high (weight, 92 oz. 16 dwt.), 180 gns. This piece is 
engraved with the arms of Admiral Frankland, to whom 
it was presented by Elizabeth Ffytche in 1771. A relic 
of the assassinated Spencer Perceval was presented by a 
grand-daughter, Mrs. Francis Holland. It consisted of 
a circular soup-tureen, cover and liner, partly fluted, and 
with gadrooned borders, the handles chased as serpents, 
1807 (weight, 176 oz. 14 dwt.). The highest bid was 70 
gns. The Lord d’Abernon’s gift of a Turner-ware mug, 
decorated with Cupid and Psyche in relief, brown neck, 
mounted with silver lip and cover, which is inscribed, 
‘“ This mug originally belonged to Lord Viscount Nelson, 
was presented to Capt. Mackellar by Sir Thos. Hardy, 
Bart.,” fetched 30 gns. The foreign silver opened 
auspiciously with the sum of 135 gns. given for Mr. T. R. 
Ker’s silver-gilt standing cup and cover, elaborately deco- 
rated, of German 16th-century work (weight, 14 0z. 17 dwt.); 
Lady Wernher’s tazza, of German 17th-century origin, 
highly ornamented, the stem formed as a kneeling negro, 
9 in. high, 84 in. diam. (gross weight, 25 oz. 8 dwt.), 
brought 52 gns.; and H.M. Queen Alexandra’s gift of 
a foreign wager cup, formed as a figure of a lady, sup- 
porting a cup above her head, 15 in. high (weight, 
36 oz. 7 dwt.), was knocked down at I40 gns. 

On the seventh day of the sale, April 20th, a further 
assortment of silver was sold ‘‘all at.” An anonymous 
donor gave an oval bread-basket, pierced with panels of 
trellis-work and diapers divided by beaded bands, and with 
gadroon and shell borders, 1762 (weight, 32 oz. 10 dwt.), 
which fetched 56 gns. ; and the Lord Redesdale’s shell- 
shaped silver-gilt dish, repoussé and chased in the centre 
with the choice of Paris, and with honeysuckle ornament 
round the border, 184 in. wide (weight, 62 oz. 10 dwt.), 
25 gns. This piece, which is Itahan work of the 17th cen- 
tury, came from the collection of the Earl of Ashburnham. 


THE collection of jewellery was dispersed on April 13th, 
the second day of the sale, but did not realise such high 
prices as might have been anticipated. 
Jewellesy A necklace, of gold enamel, copied from 
the original in the London Museum, and made by the 
donor, Mr. Felix Joubert, brought £22; an amethyst 
bead necklace, with diamond barrel-shaped snap, pre- 
sented by Mrs. Adolph Weil, £36; a brilliant flower 
brooch and pendant, presented by Miss Duffy, £30; a 
pair of single brilliant earrings, anonymous donor, £50; 
and a pearl necklace, consisting of two hundred and 
thirty-three pearls, with pearl and brilliant cluster snap, 
anonymous donor, £160. The Countess Bathurst’s 
brilliant brooch, with a star and crescent in brilliants 
on green enamel centre, in order of collet brilliants in a 
setting of diamond foliage, fetched £40. It had been 
presented to the late Lady Glenesk by the Sultan Abdul 
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Hamid. Beyond the following lots there were but few 
sums of any importance realised. Of the three, Mr. 
Robert Campbell’s pair of single brilliant earrings was 
sold for £56; Mrs. Robertson’s brilliant Maltese cross 
pendant, or brooch, £115; and the same donor's brilliant 
rosette brooch, the centre set with hair surrounded by 
eight brilliants, £195. On April 20th a further instalment 
of jewellery came under the hammer, but the only piece 
of any real interest was that presented by Lady Jekyll, a 
gold thistle-shaped seal, set with an emerald engraved 
with the arms and cypher of Mary Queen of Scots, which 
was knocked down at 45 ens. 


ON May ath, 5th, and 6th Messrs. Knight, Frank and 
Rutley dispersed the stock of Harper’s Antique Galleries 
(Ashford, Kent) at their Hanover 
Square rooms. The stock consisted 
mainly of furniture, and the first lot 
to realise a sum of any importance was a walnut and 
ebonised cabinet, with boldly carved masks, festooned 
columns, acanthus leaf and fluted borders, the upper part 
fitted with numerous drawers, with Venetian glass panels 
engraved in classical and sporting subjects, with mirror 
backs, a cupboard in centre enclosing a shrine of inlaid 
ivory, with small side drawers, a cupboard with shelf 
below, 8 ft. high, 5 ft. 6 in. wide, which fetched £30. This 
elaborate piece was presented to Lord Napier and Ettrick 
when Ambassador at Berlin. A Georgian inlaid maho- 
gany circular dining table, with gadroon border, on carved 
supports and underframe, 5 ft. diam., with eight extra 
parts, enlarging to 5 ft. 8 in. and 6 ft. 4 in. diam., brought 
£33 128.3; a set of 12 Chippendale mahogany dining-room 
chairs, £45 ; a Hepplewhite inlaid mahogany break-front 
bookcase, with trellis glazed doors, cupboards under, and 
panelled doors with festooned decoration, on fluted legs, 
scroll and vase ornamented cornice, 9 ft. 6 in. high, 8 ft. 
wide, £86 2s.; an Adam mahogany sideboard, with 
pedestals and knife urns, carved in rams’ heads, husk 
festoons, classic vases, hon masks, etc., on lion-claw feet, 
the pedestals fitted with drawers, cupboard, and cellarette, 
10 ft. 6 in. wide, from Gilling Castle, Yorks., £210; and 
a Chippendale gilt wall mirror, carved in scrolls, foliage, 
birds, shells, etc., 5 ft. 6 in. high, 3 ft. 6 in. wide, £52 10s. 
Later on, a Georgian mahogany bookcase, with trellis 
glazed doors, rounded ends, carved cornice, fluted 
columns, and six drawers below with brass drop handles, 
8 ft. 6 in. wide, 8 ft. high, realised £30; whilst another, 
with break-front and panelled doors below the trellis 
glazed ones, dentil cornice, with swan-neck pediment, 
9 ft. 4 in. high, 9 ft. wide, was knocked down for £31 Ios. 
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ON April 30th and May rst a collection of various 
properties and effects was dispersed at Mr. Dowell’s 
An Racin rooms, 18, George Street, Edinburgh, 
Arosa when an antique crystal decanter, in 

morocco case, said to have belonged 
to Mary Queen of Scots, realised £29 8s., and a lock 
of Queen Mary’s hair, £13. This was ‘‘ part of a larger 


Stenton at Wishaw House. 


lock which was in the possession of Lord Belhaven and 
Lord Belhaven bequeathec 
the cabinet with the lock of hair to the late Queen 
Victoria, and this cabinet and the hair in it is in Windso1 
Castle corridor. The hair for sale has been in the pos- 
session of the present owner for fifty years.” Amongst 
the furniture an old draught screen of six leaves, finely 
decorated in the Chinese taste, fetched £52 10s., and six 
old Queen Anne walnut chairs, with shaped backs and 
cabriole legs, carved with shell and floral scroll design, 
claw-and-ball feet, £72 9s. Amongst the china, a choice 
Worcester dessert service, with painted flower centres, 
gros-bleu and buff bands, decorated in gold, 36 pieces, 
brought £30; and a Leeds tea and coffee set, with 
finely painted flower panels of marine shells on cerise- 
coloured ground, gilt edges, 78 pieces, £25 4s. Not the 
least interesting part of the sale consisted in the col- 
lection of jewellery belonging to the estate of Lady 
Menzies. The highest bid was £221 I1s., given for a 
magnificent diamond scroll leaf and spray necklace, with 
seven large colleted sprays pendant. Other prices were 
£81 for a magnificent cluster bracelet, of large sapphire 
and diamond alternate collet and trefoil border, with 
four brilliants on shoulders ; £40 for an elegant diamond 
five-leaf flower brooch ; and £38 for a gold snake neck- 
lace, with beautifully enamelled head mounted with 
diamonds, and particularly fine and large rose-cut 


sapphire. 


AT a sale of decorative furniture, etc., from various 
properties, which was held by Messrs. Knight, Frank and 
Rutley at their rooms on April 16th, 
a Chippendale inlaid, carved, mahog- 
any, shaped-front cabinet, 2 ft. 7 in. 
wide by 6 ft. high, the upper part fitted with a cupboard, 
enclosed by a pair of doors inlaid with mother-o’-pearl, 
and the centre fitted with small drawers and pigeon-holes, 
draw-out slide in centre and four drawers below, realised 
484; and a Louis XVI. carved gilt frame settee, the seat 
and back in needlework, 6 ft. wide, fetched £18 18s. 
Both these pieces formed part of the Shannon heirlooms, 
and were sold by order of the executrix of the late Coun- 
tess. The property of a nobleman were a Louis XVI. 
writing table, on fluted taper legs, with richly chased 
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’ ormolu mounts, fitted with six drawers, 6 ft. 6 in. wide, 
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which was knocked down for £441; an old French par- 
queterie commode of two long and three small drawers, 
on cabriole legs, with chased ormolu mounts and handles 
and marble top, 4 ft. 3 in. wide, signed P. Roussel, 
£378; an antique parqueterie commode of four drawers, 
with shaped front, ormolu mounts and handles, 4 ft. 3 in. 
wide, £100; and a Chippendale oblong-shape table, 
with cluster column stretcher and legs, 2 ft. 9 in. long, 
475. At the same sale a William and Mary walnut- 
frame armchair, in needlework, brought the sum of 
£45; and a full-length Portrait of a Lady, with land- 
scape background, 80 in. by 44 in., of the school of 
Reynolds, fetched £65 2s. 
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Mr. AND Mrs. JOSEPH PENNELL’S volume on Zitho- lithography, and the majority are men who have done 
graphy and Lithographers—the first of the new ‘‘ Graphic good work without attaining greatness. Extensive as is 
Pe Pithoeraphy ee Arts Series” lixcly tobe attractive the record, there appear to be one or two noteworthy 
Lithographers,” to collectors. The 79 illustrations, OBUSSIONS, such as Franz Kruger, the battle painter, one of 
by Joseph Pennell each occupying (though not always the pioneers of the art in Germany, and Kriehuber,who per- 
and E. Robins filling) a page 12 in. by 8 in., would formed a similar office in Austria. The treatment of the 
Pennell. (‘The alone suffice to make the book worth artists mentioned is unequal. Over five pages are given 
Graphic Arts buying, while the letterpress covers to Whistler, against three-quarters of a page to Fantin- 
Series” amore extended field than any other Latour, and a little over a page to Menzel; while some of 
T. Fisher Unwin work on the subject. The book as the earlier masters, such as Bonnington and Monnier, are 
Ios. 6d. net) a whole is somewhat disappointing. accorded only a paragraph, and many clever living artists 
It bears signs of having been hastily written, and the con- have to be content with a bare mention of their names. 
tinuous carping at things English, though not altogether The preference given to Whistler is partly justified on 
unjustified, grows rather tiresome. One of the difficulties account of the great influence his work exercised in 
of writing a history of lithography appears to lie in the promoting the revival of lithography in England; yet so 
prodigious number of artists who have made essays in much has been written about him, and his lithographs 
the medium. Mr. and Mrs. Pennell mention about six have been so fully catalogued and described, that one 
hundred. Of these some are great lithographers, a could have wished the authors had devoted less space 
larger number are great artists who have dabbled in to his work and more to that of other masters, now 
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neglected, but equally deserving of attention. The facts 
connected with the invention of lithography by Senefelder, 
his subsequent career, and the early developments of the 
art, are fully recorded, and make interesting reading. 
England was behindhand in the adoption of lithography 
to artistic purposes, a fact which affords the authors 
opportunity for caustic comment. It must be remem- 
bered, however, that in England, at the time, all methods 
of engraving, with the exception of etching, had reached 
an exceptionally high standard, and that consequently 
there was less scope here for the new medium than on 
the Continent, where engraving was in a less flourishing 
condition. Senefelder came over to this country in 1800 
and took out various patents. His desire appears to 
have been to exploit the commercial -possibilities of his 
invention rather than the artistic. A few artists made 
experimental essays in the medium, then known under 
the name of polyautography ; and a book was published 
in 1803 containing examples by Stothard, Fuseli, Barry, 
Barker, West, and other well-known painters. In the 
same year—not in 1804, as stated by Mrs. Pennell— 
Charles Heath showed ‘‘a specimen of polyanthrogrphy” 
(stc) at the Royal Academy. Little more artistic work 
appeared in this country for well over a decade. Then 
the revival, or, rather, the real introduction, of the art took 
place. The chiefinstruments in this were R. Ackermann, 
the well-known publisher, and C. Hullmandel, who 
became an accomplished lithographer, but earned more 
distinction as a printer. Mrs. Pennell gives 1819 as the 
date when Ackermann began to publish lithographs, but 
one, by Prout, appeared in his Reposztory in 1817. 
Ackermann was then the leading publisher of works 
illustrated in aquatint; during the next few years he 
began to introduce lithography in its stead, and by 1830 
the earlier method was almost entirely superseded. 
Among the earlier English artists who helped to popu- 
larise lithography was Francis Nicholson, a prominent 
member of the Old Water Colour Society. His Sketches 
trom British Scenery, published in 1821, contained eighty- 
one large lithographs; and he is reputed to have made 
over 700 in the course of his career. Though only a 
moderate artist, he should have been mentioned as one 
of the English pioneers of the art. A far greater litho- 
grapher was J. D. Harding, who is said to have appeared 
for the first time as a worker on stone in Britannia De- 
lineata, published in 1822; earlier work by him, however, 
is to be found in the Views Zo 2llustrate the Route of the 
Simplon, by Major J. P. Cockburn, of which he executed 
49 out of 50 in 1820-21. Apropos of Harding, a rather 
futile attack is made upon Ruskin, because in a note to 
his Elements of Drawing, published in 1857, he warned 
his readers against allowing lithographs, with the exception 
of those by Prout and Lewis, to enter their houses. The 
authors ask if he had ‘‘forgotten Harding, his former 
drawing master and friend.” This enquiry and the accu- 
sation of being “‘foolish” and ‘‘amusing” might have 
been justified if Ruskin had been regarding lithographs 
in any other light than that of affording subjects for 
elementary students to copy. So far from forgetting Hard- 
ing, he devotes several pages of his book to an extended 
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examination of his work, which he highly praises. R. J. 
Lane was another of the early lithographers ; he is singled 
out as being the “‘only lithographer ever made an 
Associate of the Royal Academy,” but as a matter of 
fact he was elected on his merits as a line engraver. 

The Royal Academy at the time hardly recognised 
lithography as art. James Ward and J. J. Chalon were 
almost its only members who worked on stone, and most 
of the best original work was produced by members of 
the Old Water Colour Society. The medium was exten- 
sively employed in the interests of art until well into the 
sixties, when it became almost wholly degraded to com- 
mercial uses. Its revival commenced about thirty years 
later. Professor Legros, who worked in lithography as 
early as the middle of the nineteenth century, was the 
connecting-link between the two periods; and Whistler, 
who practised in lithography since 1878, was the forerunner 
of the new movement. Mr. Joseph Pennell, as president 
of the Senefelder Club, the most important artistic litho- 
graphic society in the world, has done much to popularise 
modern original lithography in England and secure it 
official recognition. The account of the recent develop- 
ments in the art is therefore largely the fruit of personal 
knowledge. The chapters on the technique of the art, 
which conclude the volume, are entirely the work of Mr. 
Pennell himself. Unfortunately, they are wanting in 
lucidity, and some of the statements they contain appear 
to be contradictory. Thus, as regards the substitution of 
metal plates for lithographic stones, we are told on pages 
246-247: ‘‘Zinc and aluminium are extensively used to 
replace the stones, as they answer equally well . . . The 
professional lithographer will tell you that a zinc or 
aluminium plate will not give prints as good as those from 
the stone. There is no truth in it.” In almost direct 
opposition to this it is stated on page 14: ‘“‘ After a hun- 
dred years of experimenting till to-day, no such satisfactory 
material for printing from has been found as the Kelheim 
(z.e. lithographic) stone”; and on page 250: “It is a fact, 
however, that it is very much easier, once the drawing is 
being printed, if corrections are to be made, to make them 
on the stone, or to remove work from stone than from 
metal.” Most lithographers believe that impressions 
richer and more sympathetic in feeling can be obtained 
from stone. Perhaps the best criterion of the matter is 
that, though metal plates have been in use for nearly a 
hundred years, Mr. Pennell only reproduces a single litho- 
graph taken from one. This is a pen-and-ink caricature 
of The Nightmare, by F. Sandys, a work that is character- 
ised by practically no distinctively lithographic qualities. 


THAT a fourth edition of Sir A. H. Church’s book on 
The Chemistry of Paints and Paint: 
ings has been issued is a sufficient 
proof of its value. It is to be re- 
gretted that no workon this impor: 
tant subject is likely to attain a very 
extended sale, for neither artist: 
nor collectors devote to it any- 
thing like the attention it deserves. 
The former, for the most part, are content to receive 
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their pigments and other 
materials from their 
colourman without in- 
quiring closely into their 
composition, and the latter 
buy pictures and drawings 
with a child-like faith in 
their durability. It speaks 
well for the rectitude of 
makers of artists’ materi- 
als that this faith is not 
more frequently mis- 
placed, yet for every per- 
manent but expensive 
colour that is produced by 
reliable firms there are 
countless imitations 
placed on the market, 
equally attractive in ap- 
pearance, far less costly, 
but also far less perma- 
nent. Not a few artists 
are taken in by these, and 
their pictures and patrons 
suffer accordingly. But 
even the best materials 
are subject to certain 
drawbacks, which require 
to be understood before 
permanent work can be 
produced. Every picture 
should be regarded as an essay in chemistry. 
which are durable by themselves become evanescent 
when laid on in conjunction with others; many which 
will stand a full north light fade when exposed to the 
direct action of the sun; others deteriorate in darkness ; 
so that the preservation of a picture or drawing demands 
some knowledge of its components both on the part of 
its creator and custodian. How generally lacking this 
knowledge has been in the past may be seen by the 
number of faded and practically ruined works contained 
in public and private collections. Some of these were 
doomed to destruction from the moment they were 
painted, but others, and probably the majority, might 
have been preserved if awarded judicious treatment. 
Professor Church’s book, without entering too techni- 
cally into the subject, puts the essential facts into an 
easily comprehended form. The chapters on painting 
grounds, which include such variable materials as paper, 
canvas, wood, ivory, etc., are most valuable. Of equal 
utility are those on the mediums used to convey 
colours; while the tables of safe, uncertain, and fleet- 
ing colours should be kept on hand for reference 
by every artist. The book goes thoroughly into the 
question of the preservation of pictures, and numer- 
ous simple tests are given to determine the purity 
of materials. The author has embodied in his new 
edition the fruits of the latest research into the sub- 
ject, and the book is now as handy and as up-to-date 
a work on this important theme as can well be desired. 
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Juliette Drouet’s Love 
Letters to Victor flugo 
express a devotion which 
would be incredible in 
fiction and hardly ever 
occurs in real life. They 
are among the most ten- 
der and passionate which 
have been penned from 
mistress to lover, and are 
the outcome of a life 
wholly givenup toa single 
absorbing passion. The 
letters, numbering over 
fifteen thousand, were 
discovered by M. Louis 
Guimbard,adistinguished 
member of the French 
Academy. He has made 
a judicious selection of 
them for publication, and 
prefaced it with a most 
interesting account of 
Juliette and her relations 
with the great French poet. The book has been well 
translated by Lady Theodora Davidson, and the Eng- 
lish version loses little if any of the charm of the 
original. Julienne Josephine Gauvain, subsequently 
known as Madame Juliette Drouet, was twenty-five 
when she first met Victor Hugo, who was four years 
older. This was in the spring of 1832. At that time the 
poet was at the zenith of his career; he had written his 
most famous novel, Votre Dame de Paris, in the previous 
year, and his most popular tragedy, /Yernant, a year 
earlier. Juliette is described as a beautiful woman ; 


‘she shone and dazzled especially by her all-conquering 
her smile and 


Her gait was, in fact, 


air of youth and ingenuousness 

movements kept her still a girl. 
so fairy-like that her admirers all make use, certainly 
without collusion, of the adjective aerien. Her face pre- 
sented a perfect image of calmness and purity.” Hugo’s 
attire and appearance were not then calculated to ensure 
his social success. He allowed ‘‘ himself to be dressed 
by his tailors in the fashions of four or five years earlier ; 
his trousers were firmly braced above the waist, tightly 
drawn over his boots, and fastened under the instep by a 
steel chain he was a worthy citizen desirous of 
being in the fashion, but unable to compass it.” They 
first met at a ball, and Juliette seems to have been 
attracted to the poet immediately. Six months was to 
elapse, however, before they again came into contact, 
the occasion being that Juliette was entrusted with a 
minor part in Hugo’s tragedy of Lucrezia Borgia. They 
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were thrown together during the rehearsals, and the 
actress appears to have done all she could to win the 
affections of the poet. He reciprocated her sentiments, 
and there commenced an intimacy which was only ter- 
minated with Juliette Drouet’s death in 1883, when she 
was in her seventy-eighth year. She wrote to the poet 
whether they were separated or in close companionship ; 
and this accounts for the prodigious number of the 
original letters. They breathe a spirit of warm devotion 
and an almost excessive adulation on her part, which 
Hugo apparently accepted as his right. They continue 
in the same strain throughout, her last letter, written 
shortly before her death, consisting of a single sentence : 
‘¢T do not know where I be this time next year, but I 
am proud and happy to sign my life-certificate for 1883 
with this one word, I love you.” Many of the illustra- 
tions are reproduced from Victor Hugo’s original draw- 
ings, which conclusively show that, had he had time and 
inclination to cultivate his talent, he might have attained 
distinction as an artist. 


WE are indebted to the Rev. W. F. John Timbrell for 
bringing to the notice of antiquarians four remarkable 
carved oak bedposts, which now 
support thewest galleryin Broughton 
Church. Mr. Timbrell was attracted 
by the evident interest attaching to 
these relics, which are 6 ft. 3 in. in 
height, carved on the knops with 
coats of arms, and elsewhere with 
badges and other ornament. The 
upper part of each post bears the running vine-trail 
decoration in the Gothic style. From the nature of the 
coats of arms and other details, the author has evolved 
the very ingenious theory that the posts formed a part of 
the nuptial couch of Henry VII. and Elizabeth of York, 
the latter being descended in the female line from Lady 
Cicely Neville, whose brother, the Baron Bergavenny, 
was ancestor of Rector Neville of Hawarden, who placed 
the posts in Broughton Church in 1824. Unfortunately 
for the Rev. Mr. Timbrell’s argument, which, it is only 
fair to state, is advanced with some diffidence, although 
the. work is undoubtedly English, indications point to 
a date not earlier than the reigns of Henry VIII. or 
Edward VI. The shape of the shields, moreover, is too 
late for the date described by the author in the pamphlet, 
and for a royal bedstead, the heraldry displayed is remark- 
ably poor; also it is a trifle difficult to understand why 
the achievements of Llewelyn Eurdorchog, Ithyl Felyn, 
Llowden, and Cynric Efell, not one of which, by Mr. Tim- 
brell’s own showing, was a direct ancestor of Henry VII., 
should be accorded such prominent positions. The 
‘‘spill-lke ornament” described is a very ordinary form 
of moulding, and has no connection with the “ragged 
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staff” badge of the Nevilles. It is rather unfortunate, 
too, that comparison should be cited with the bedstead 
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of Henry VIII. shown in the illuminated psalter in the 
British Museum, as this is distinctly Italian in origin and 
in no way comparable to the carved posts at Broughton. 

At all events, Mr. Timbrell’s pamphlet, with ‘its illus- 
trations and genealogical trees, makes interesting reading, 
and is admirable inasmuch as it assists in maintaining 
the interest of ‘‘kernoozing.” Only 150 copies of the 
treatise, reprinted from the 7vansactions of the Historic 
Society of Lancashire and Cheshire, 1914, have been 
produced for sale, and these may be obtained from the 
author at Broughton Parsonage, Chester. 


THE interesting study of old English fire-marks has 
emboldened Mr. Harrold E. Gillingham, of Philadelphia, 
to publish a monograph upon those 


“ i Fire- . 2 ies 
American issued by the insurance companies of 


marks,” by 


H id E America. The first plate known to 
anaes ee have been used in the United States 
Philadelphia was that of the ‘‘ Philadelphia Con- 


tributionship,” sometimes known as 
the ‘‘ Hand-in-Hand” of Philadelphia, which appeared in 
1752, and represented four hands clasping each other at 
the wrists, cast in lead, and fastened on a shield-shaped 
wooden board. Two interesting plates, both of which 
bear representations of old fire engines, were those issued 
respectively by ‘‘The Fireman’s Insurance Company of 
Baltimore” (organised in 1826, and retired from business 
in 1904, ‘‘ burnt out by the great Baltimore conflagra- 
tion’’), and ‘‘The Penn Fire Insurance Company of 
Pittsburgh,” which was incorporated in 1841, and ‘‘wiped 
out by the big fire in Pittsburgh,” 1845. Reference is 
made to the obelisk on the site of old ‘‘ Fire-proof House” 
on Putney Common, which formed the subject of an 
illustrated note by W. F. Maynard in THE CON- 
NOISSEUR for February, 1914. This building was 
considered to be rendered immune from the devouring 
element by the introduction of metal plates between 
the floors. 


THE catalogue of Mr. William Ward (2, Church Ter- 
race, Richmond), the well-known specialist in Turner 
A Turner engravings, contains many items of in- 
Catalocne terest to the collector. Several original 

drawings by Turner are enumerated, 
including The View on the Moselle,a fine and perfectly 
preserved specimen of the artist’s ‘‘ Rivers of France” 
period. The engravings after him comprise almost the 
complete series, beginning with the subjects engraved 
for such eighteenth-century publications as The Jinerant 
and The Pocket Magazine, and ending up with plates 
executed after his death. The separate impressions from 
the Liber Studiorum, many of them in duplicate, and not 
a few of them in rare states, include practically all the 
subjects engraved, and other works are as adequately 
represented, while there are a number of original draw- 
ings and sketches by John Ruskin. 


WE have to go back one hundred and twenty-two years 
to find a Royal Academy exhibition opened under similar 


conditions to those now prevailing. 
There have been great wars since, but 
the conflict with France, commenced in 
1793 with the revolutionary government 
in power, and finished in 1815 with the final fall of the 
Empire, was the last world-war in which England took 
apart. In May, 1793, as in May,1915, England was in 
the opening throes of a struggle with the greatest ot 
continental powers. Belgium had been overrun by the 
enemy, who was doing his utmost to destroy our trade 
and crush us out of existence asa nation. The odds against 
us were greater. The nation was not so united ; we had 
no powerful colonies to give us assistance; and our 
population was relatively much smaller. Yet the cata- 
logue of the Royal Academy for 1793 shows that the 
country faced its peril without quailing, and did not so 
much as allow the consciousness of it to disturb it from 
the production and patronage of art. The exhibition was 
larger than that of the previous year—856 items against 
780. Judging by the large number of portraits included, 
commissions were flowing in as freely as during ordinary 
times. Hoppner, it is true, in the sulks at not yet having 
been elected an associate, was represented by only a 
single example. But Lawrence and Shee with eight each, 
and Russell the pastellist with twelve, show that there 
was no lack of patronage. The tone of the exhibition 
was not especially war-like. West, the president, had 
two battle pictures, besides several of more peaceful 
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scenes, but their subjects were taken from the reign of 
Edward III. Copley, an even more successful battle 
painter, was illustrating Spenser’s Haévze Queen. Serres, 
the marine painter, had a single picture of a naval engage- 
ment—not belonging to the war in which we were then 
engaged—and half a dozen of more peaceful themes. De 
Loutherbourg and Gillray, both of whom were unrepre- 
sented, were the most war-like of the artists, for at the 
time they were actually at the front in the Netherlands 
engaged in making sketches. 

One has described the Academy of 1793 in order to 
show that art at the time was not profoundly affected by 
the incidence of the great war. Many of the critics appear 
to have thought that the present conflict would have 
already resulted in the evolution of a new style of art, 
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and more especially of a new form of battle picture. 
This, of course, has not been the case. The struggle in 
the end will probably leave its effects on the art of the 
period, but its influence will be only apparent in the work 
of the younger generation of artists, and in all probability 
will only show itself indirectly. The great upheaval of 
the French Revolution left English art in very much the 
same condition that it found it. One hesitates to set 
down to it even the evolution in landscape which was 
brought about by the genius of Constable and Turner. 
Their work was rather a corollary of what had gone before 
than a distinct breaking away from old traditions. And 
so, too, with the present upheaval. The painters who 
have gone to the front may bring back a vivid impression 
of the realities of war, but it is unlikely that they will be 
able to represent it on canvas any differently to what has 
already beendone. Verestchagin has pictured its horrors 
with as much realism as art permits; to go beyond him 
and yet be convincing would necessitate the services of 
the photographer rather than of the painter. We may 
expect art to share in the purification which the country 
is undergoing by passing through the refining fire of trial 
and sorrow. It will be inspired by the same traditions 
as before, but will be greater because marked by more 
nobility of purpose and sincerity of utterance. 

As a whole the Academy comes under the description 
of an average exhibition. Important works are fewer 
Yet, if any- 
thing, there is an improvement in the general standard. 
There is, as usual, an undue preponderance of portraits, 
though some of the latter are among the best works in 
the exhibition. Those of john Maddocks, Esq., /.P., by 
Mr. H. H. La Thangue, R.A., and Joseph Shaw, Esg., 
K.C., by Solomon J. Solomon, R.A., followed more 
or less on conventional lines. Both are good without 
being specially interesting. The latter failing cannot be 
alleged against Mr. John S. Sargent’s presentment of 
F. Hl. Jenkinson, Esg., Librarian to the University oj 
Cambridge, for whether his work repels or attracts, it 
always succeeds in arousing the spectator’s attention. 
One would fancy that Mr. Sargent has somewhat sacri- 
ficed the complexion of his sitter to pictorial exigencies, 
as its pallor appears unnaturally accentuated. The end 


than usual, and the walls are less crowded. 


‘in this instance justifies the means, for though limited 


almost to monochromatic colouring, it is one of the 
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most striking of the artist’s long series of great portraits. 
Mr. Sargent is indisputably a master of portraiture, for 
in this szééder his realism and lack of romantic feeling 
never offend. With other themes this is not always the 
case; a notable instance is in his wonderfully painted 
landscape entitled Master and Pupils. In this there is 
shown a beautiful woodland glade such as fairies might 
delight to haunt, the stones and greenery in the fore- 
ground, patched with sunlight, and the darker fir trees 
behind, combining to form a natural beauty-spot. Mr. 
Sargent has chosen to set in the midst of it a group of 
amateurs with easels and other paraphernalia, which at 
once vulgarises the whole scene. He has a fondness 
for this sort of thing, which is to be regretted. As our 
most brilliant painter of nature, it isto be hoped that 
he will cease to regard it as a background for groups 
of artistic tourists. Before leaving the subject of Mr. 
Sargent’s work, one may congratulate him on it being 
carried forward to a greater degree of completion than 
usual. Often his pictures are presented in the guise of 
brilliant sketches. This year, while his brushwork is 
no less fluent, his sense of colour and sunlight no less 
vivid, he has fully recorded his impressions instead of 
leaving them as half-expressed suggestions. 

Going back to portraiture, one may note Mr. Harold 
Speed’s dignified presentment of Sir Frederick T. 
Edridge and Mr. H. J. Draper’s posthumous likeness 
of The late Lieut.-Gen. Sir W. E. Franklyn, It is to 
be regretted that Mr. Frank Dicksee, R.A., appears 
to have permanently joined the ranks of the portrait 
painters. He still retains much of his old pictorial 
manner, and in his fondness for rich draperies and acces- 
sories reveals his earlier training as a genre painter. 
His Mrs. Pretyman- Newman, painted in his usual 
highly finished manner, makes an attractive picture, 
and the same may be said of his portraits of Miss Ethel 
Dicksee and Mrs.. James Stimpson. Of these the portrait 
of Miss Dicksee is perhaps the most completely satisfy- 
ing; gracefully posed and marked by refined yet rich 
colour, it gives a pleasing and individual rendering of 
the sitter. Another artist who also devotes much at- 
tention to the environment of his sitters is Mr. Arthur 
Hacker, R.A. His portrait of A/zss Elaine Barran is 
a well-composed colour arrangement, in which blue, 
white, and old gold formed the leading notes. In both 
this and his portrait of Mzss Darley the artist had at- 
tained great purity in his flesh-tones. Mr. J. J. Shannon, 
R.A., appeals more especially by the painter-like 
qualities of his pictures. His brushwork is broad, 
fluent, and always significant. These characteristics 
were shown in both his portraits of Wrs. Usher and 
Mrs. Phipps. Of these the former was a little un- 
sympathetic in its rendering; but either picture ranked 
among the best in the exhibition. It is to be hoped 
that Mr. Orpen, like so many artists who have shown 
high capabilities for other forms of art, will not become 
wholly absorbed in portraiture. His three examples 
are all in this métzer, and, good as they are, they do not 
wholly reconcile one to such a limitation of his powers. 
The trio are distinguished by the use in each case of a 


plain black background. This is a practice not to be 
indiscriminately followed, for it is apt to lessen the 
interest of a picture and make the figure stand out from its 
surroundings like a piece of cut-out paper. Mr. Orpen, 
however, has imparted quality and atmosphere to his 
blacks, and the figures appear to merge in them rather 
than protrude obtrusively forward. The Mzss Lily Car- 
stairs, somewhat thinly painted, was a delightful expression 
of delicate colour, and the Marchioness of Headfort, rather 
stronger in its tone, was even more delightful. 

Turning aside from the portraits, Mr. Arnesby Brown’s 
Church is overmuch of a sketch for an Academy exhi- 
bition, which is supposed to be limited to finished pictures. 
His Rain Cloud is vigorous and adequate, but best of all 
is his large canvas of Ze Wide Marshes, representing a 
group of cattle standing in a wide, open field under a 
storm-laden sky. One might urge that this shows little 
variation to former works of the artist ; that it presents 
an artistic problem for solution which he has already 
successfully solved. Such criticism, however, would not 
be sound, for, as Constable and many of the older masters 
have proved, it does not signify how often an artist essays 
similar themes so long as he can bring to each the same 
inspiration and freshness of feeling. This Mr. Arnesby 
Brown has done. The Wide Marshes is the most simple 
of the series, the broadest and most convincing. The 
Shadow and Shower, Aberfoyle, shows Mr. David Murray 
back among his Scotch themes. It isa realisation of wet, 
silvery sunshine lighting up a bracken - covered brae, 
tender in.tone and marked by reticence and refinement 
of colour. His Day in October, Venice, is full of bright 
colour without being garish, while his /z a Studio gives 
a very characteristic portrait of the artist engaged in 
work. Mr. Fred Appleyard’s Secret, a mystical picture 
showing a child in an old abbey garden imparting some 
confidence to her mother, with angels on either side the 
pair, is aggravating because over-enigmatical. The figures 
and their surroundings are very well painted, but there 
does not appear any adequate reason for the presence of 
the celestial visitors. Another supernatural being is shown | 


. . . 
in Mr. Cadogan Cowper’s large picture entitled Fazst 


Jirst sees Margaret, in which Mephistopheles—a little in - 
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front of Faust—forms a sinister figure at the door of the | 
church from which Margaret is emerging. The artist 
has clothed her in over-gorgeous apparel for a peasant | 
girl, but he has rendered her prim but conscious attitude | 
with much truth. The figure of Mephistopheles is also | 
good, but that of Faust hardly answers to one’s: concep- | 
tion of the aged and learned doctor, endowed again with 
the vigour and passions of youth, the type chosen being 
not sufficiently intellectual or refined. As a whole, the 
picture is a little disappointing. The background appears 

to dwarf the figures, and though the scarlet garments of 
Faust and his companion afford a welcome note of relief, 

the general coloration of the picture is uninteresting. Mr. 

Joseph Farquharson’s diploma picture, When Snow the ' 
Pasture Sheets, shows him in his typical vein. Though. 
mannered, it shows much delicate observation. Sir Ernest | 
A. Waterlow, R.A., is also among the snows again. His; 
On the Wengern Alp: Winter and other Swiss scenes ; 
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utilise in a pleasant and effective manner the contrasts 
afforded by masses of snow variegated with dark masses 
of trees and backed by blue skies. Mr. Mark Fisher’s 
Viston of the Sea shows his usual atmospheric quality and 
unaffected sincerity of observation; while Mr. Adrian 
Stokes, A.R.A., in his Reeds of Lake Leman, gives another 
of his delicate colour-harmonies, poetical in conception 
and tender intone. A Flower, by Mr. Harold Knight, 
shows a well-painted figure of a girl standing in the full 
light of a sun-flooded window. The interest of a picture 
of this character, however, depends much on its sincerity 
of treatment. Mr. Knight has to some degree sacrificed 
truth for effect, otherwise one would think that the face 
of the girl, instead of being partly in shadow, would be 
fully illuminated. Mr. Edgar Bundy, A.R.A., justifies 
his election to the ranks of the associates by the painter- 
like qualities of his Merry Monarch. The work is a 
repetition on a larger scale of his drawing recently shown 
at the Royal Institute. Good as is the general conception, 
colour, and brushwork of this picture, its effect is marred 
‘by a certain element of vulgarity in the treatment of the 
minor figures, who are all represented as laughing with 
the boisterousness of country plough-boys. Charles the 
Second’s court may have been merry, but his courtiers 
did not lack dignity in their outward bearing, and it may 
be surmised that wits of the type of Buckingham and 
Rochester would give vent to their mirthin a less exuber- 
ant manner. 

Sir W. B. Richmond, in Zhe 7ree of Knowledge, gives 
a new version of the temptation, Eve being represented 
seated on a high bough of the tree with the serpent twined 
about it beguiling her. The treatment is dignified, and 
the colour-scheme, in which blue predominates, well sus- 
tained. Mr. Charles Sims, A.R.A., strays on the classical 
borderland, his nymphs belonging more to the realms 
of faérie than to orthodox mythology. All his works are 
replete with dainty fancy, though in some instances the 
suggestion is over-elusive. Perhaps the most satisfying 
ofhis works is The Pastoral, with its troop of naked urchins 
presided over by a stalwart and graceful maiden return- 
ing from the harvest-field. 

From the golden age of Mr. Sims one is brought back 
to the stern realities of the present time by the numerous 
pictures which deal either allegorically or otherwise with 
the war. Mr. George Clausen, R.A., is among those who 
treat in the allegorical spirit. His Renatssance shows the 
spirit of Hope standing amidst the shattered ruins of a 
city, the crocuses—the flower of spring—springing up 
about her feet. Behind her are a man and woman 
extended prone on the ground, and a French savant with 
bowed head sitting on a heap of stones. The last figure 
is somewhat incongruous. His orthodox, black, modern 
garments appear out of place in an allegory in which all 
the other figures are treated conventionally, and this 
hesitation between the ideal and the realistic is apparent 
in other portions of the work. It is, nevertheless, a fine 
work—finer, however, in isolated passages than as a whole. 
Altogether realistic is Mr. Lavery’s canvas, Wounded, 
London Hospital, rgr5. The scene is depicted without 
any exaggerated pathos or false sentiment. The long 


perspective of a large, well-lighted ward is shown with 
its rows of beds filled with wounded. A young High- 
lander, seated on a chair in the foreground, is having his 
arm dressed by a nurse. The scene is tranquil, almost 
commonplace in its orderliness, but yet its tragic aspect 
is suggested, though not over-emphasised, by the still 
recumbent figures of many of the patients too ill to heed 
what is going on around them. As a work of art the 
picture takes high rank by the way in which the artist has 
surmounted the technical difficulties of his theme. The 
complicated perspective is managed in masterly fashion, 
and by the arrangement of the lighting and figures the 
long series of parallel lines are variegated and broken up 
without the effect of space being destroyed. 

Of battle-scenes there are many. Taking those dealing 
with current affairs first, one may open with Mr. W. L. 
Wyllie’s representation of the “ Carminia” engaging the 
“Cap Trafalgar.” In the actual conflict it may be surmised 
that the enemy’s ship would have been less distinctly visible. 
A more effective picture by the same artist is Bringing tn 
the Wounded “Lion,” in which the damaged battle cruiser, 
with a heavy list to one side,is shown entering the Forth, 
escorted by an attendant squadron of destroyers. It 
is well arranged, and gives an impression of actuality. 
Mr. Norman Wilkinson deals with the conflict in which 
the Zzon was damaged by painting 7e Sinking of the 
‘* Bluecher.” This work, though inevitably recalling the 
well-known photograph of the event, invests it with a 
more graphic interest. Of scenes on land, Mr. Horace 
Van Ruith shows us the state of VAres Cathedral after the 
Bombardment, which is interesting as being perhaps the 
last picture of the ancient building before its entire 
demolition. Mr. W. W.. Hawkesley’s picture of the line 
of helpless women and children sent forward to make 
Germanys Battle Front is impressive in a melodramatic 
manner. The huge canvas of Mr. Herbert A. Oliver, 
entitled Where Belgium greeted Britain, depicts the 
meeting of King George and the King of the Belgians 
‘at the frontier post on the road from Dunkirk to Furnes, 
December 4, 1914.” It is a straightforward statement of 
a historic event, absolutely uninfluenced by the imagina- 
tion, and would have been far more effective if executed 
onasmaller scale. Mr. F. Roe’s Somewhere at the Front, 
showing a party of Tommies in a dug-out, is a piece 
of good painting, in which the lighting is very happily 
managed and the brushwork broad and vigorous. There 
is a certain amount of sentimental interest in the scene, 
but it is not unduly emphasised. His /roster Parent, 
showing an English soldier watching over the cot of a 
sleeping child, is also well painted, but in this the senti- 
ment isa little too obvious. Mr. J. P. Beadle’s Comrades 
reveals a party of English and French soldiers fighting 
side by side against the advancing foe. The incident 
may not have actually happened, but the artist has brought 
it well within the bounds of probability by showing the 
troops in what is not an orthodox trench, but merely an 
extemporised line of defence thrown up during the actual 
fighting. Thescene is depicted with some graphic power, 
and happily symbolises the close comradeship of our own 
and the French armies. 


The Connotsseur 


ABOUT 1156 the Augustinian order erected a monastery 
at Bekenton, as it was then spelt, which is situated on 
the Bath Road, three miles from Frome. 
About 1347 the building was converted 
into an ecclesiastical college, where 
Thomas Beckington, Bishop of Bath and Wells, Am- 
bassador to France prior to the espousals of Henry VI. 
and Margaret of Anjou, was educated and entered holy 
orders. In the reign of Henry VII. the abbey passed 
from the custody of the Church into the hands of laymen, 
who were at work for several generations altering the 
building to serve as a secular dwelling. The present 
house retains several of its old monastic features, whilst 
the later portions contain some splendid Jacobean over- 
mantels and plaster ceilings, one of the latter being 
decorated with Tudor roses, fleur-de-lys, and the pome- 
granates of Catherine of Arragon. Most of the domestic 
details are Jacobean, but there is also an ‘‘Adam” 
room. The dining-room fireplace is a typical Tudor 
specimen, whilst on the exterior of the building there 
is a verandah constructed from remains of the ancient 
cloisters. This interesting property is now in the hands 
of Messrs. Harrods Ltd., Brompton Road, who hold 
full particulars. 


Beckington 
Abbey 


WE regret that, owing to an inadvertence, the firm or 
Messrs. Wedgwood & Co., Ltd., of Tunstall, were not 
given their full style in a paragraph which 

Wedgwood . : 
appeared in a recent number of THE 
CONNOISSEUR, but were alluded toas Messrs. Wedgwood 
and their productions described as ‘‘ Wedgwood ware.” 
As the firm of Messrs. Josiadh Wedgwood & Sons, Ltd., 
of Etruria, have used the title of ‘‘ Wedgwood ware” 
for their productions since 1759, and the name is secured 
to them by letters patent, this description should be 
corrected, as being an infringement of their rights and 
likely to lead to confusion between the two companies. 
To the popular mind the term ‘‘ Wedgwood” more par- 
ticularly applies to the blue and white Jasper ware, which 
formed a unique feature in eighteenth-century ceramic 
art, and is still extensively made. The term, however, is 
equally applicable to the other productions of the firm, of 
which the Queen’s ware, pierced ware, and black basalt 
are perhaps the best known. Two beautiful novelties 
which have been lately issued by Messrs. Josiah Wedg- 
wood & Sons, Ltd., are reproductions of Chinese ‘‘ powder 
blue” and lustre china. In the former the deep yet 
transparent tones of vibrating blue, which givesuch charm 
to the Chinese examples, are wonderfully realised. The 
blue, as in the K’ang-hi originals, forms a groundwork on 
which conventional designs in gold are daintily patterned. 
The lustre china, which also derives its origin from 
Chinese inspiration, shows a wonderful variety of colora- 
tion, the tones varying from malachite to deep orange 
and from peacock blue to mother-of-pearl, each colour 
being transfused with a golden sheen and having a 


beautiful iridiscent quality. An additional charm t 


- these pieces is that no two are alike, it being impossibl 
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to duplicate the exact tones of colour. 


WE hereby acknowledge that we have described war 
manufactured by Wedgwood & Co., Ltd., of Tunstall 
Staffs., as ‘‘ Wedgwood” ware, this trad 
mark being the sole property of Josial 
Wedgewood & Sons, Ltd., of Etruria, Stoke-on-Trent 
Staffs., and we hereby apologise for the infringemen 
committed. 


An Apology 


WE have to announce, with great regret, the resignatior 
of Miss Wade, principal and manager of the Roya 
School of Art Needlework. For forty 
years Miss Wade gave all her ener 
gies, and the greater part of her life, t¢ 
the interests and welfare of the school, and it is due t¢ 
her untiring devotion that it has become the well-knowr 
authority that it is. Miss Wade not only has had the 
absolute confidence and regard of H.R.H. the Presiden 
and the committee, but has also earned the affectionate 
devotion of the staff and workers by her unfailing 
kindness and interest in their welfare. We feel sure 
that all who know the school will join in hoping tha 
Miss Wade’s health will soon be restored by the res) 
we regret to learn she so sadly needs. H.R.H. the 
President has appointed Miss Evelyn Bradshaw, whe 
as successor tc 


Royal School of 
Art Needlework 


for some time has been vice-principal, 
Miss Wade. 


THE place where some antique treasure or curiosity 
is discovered has always a fascination for the collector} 
Every time he handles his “‘ find,” o} 


Antiques in the 4 secs : 
q shows it to his friends, some pleasing 


West Country ? Sie ne 
memories or striking incidents con) 


nected with its purchase will return to him. Indeed, 
it is this fascination, added to the unique pleasure 0 
possessing the treasure itself, which makes the collector’: 
home so intensely interesting. Devonshire is an idea: 
place for the explorer in search of the antique; beside: 
its glorious scenery, it is rich in places of histori¢ 
interest, and at the present time—blissful thought !—it is 
far removed from the scene of Zeppelin raids and fron: 
the fear of German bombs. In no part of this lovely 
county are more authentic relics of the past or choice? 
works of art to be found than at the firm of Messrs. J] 
Ellett Lake & Son, in the city of Exeter. Here are fing 
examples of Stuart silver, rare miniatures, ancient jewels: 
choice specimens of old china, and curios of many 
kinds. Situated almost under the shadow of the granc 
old cathedral, this time-honoured house has been the 
resort of the curio - lover and antiquarian since 1833: 
Far and wide extends the firm’s reputation for gooa 
taste and sound judgment in their purchases, while theii 
old-world courtesy is quite proverbial. 


CHAS. J. SAWYER, Ltp., 23, New Oxford St. London, W.C. 


RNER (FRANGIS C.) SHORT HISTORY OF ART, FULLY ILLUSTRATED 
Ny copies of some of the most famous specimens a painting, sculpture, and 
rchitecture, demy 8vo, cloth (pub. at 7s Od), only 3s 


SPECIAL OFFER OF A VERY BEAUTIFUL ART BooK. 

bey AND APOLLO IN PAINTING AND SCULPTURE, EDITED BY 

. J. Stillman, SUPERBLY ILLUSTRATED WITH 41 REPRODUCTIONS IN THE 
INEST PHOTOGRAVURE of the purest form of male and female be auty as 
lealised by the greatest artists of the world, comprising 32 examples of the 
Jasters of the Italian, Flemish, Spanish, French, Dutch- Italic in, and Itnglish 
schools of Painting, and 9 representative specimens of the work of famous 
culptors ; the frontispiece being an exquisitely CoLouRED facsimile of 
otticelli’s “ Birth of Venus”; a very handsomely produced large folio 
olume, bound in richly gilt half vellum, top edges gilt ; (published at £5 5s), 
he last few copies of the limited edition of this luxurious and beautiful 
‘olume now offered at {1 18s 6d 1897 


AERN (CECILIA) MEDIAEVAL SICILY, ASPECTS OF LIFE AND ART IN 
he Middle Ages ; the ful title of this book might well have been “ Aspects 
f Life and Craft in Medieval Sicily,” it does not profess to be a student’s 
anual giving neat and well-ordered information, and still less is it a tourist’s 
andbook ; ; but it deals with certain aspects that have interested the writer, 
nd seems to her those most important for a deeper understanding and a 
iller enjoyment of a stay in the lovely island, incomparable for attractiveness 
nd charm ; illustrated with 74 full- page plates, royal 8vo, cloth (pub. 12s 6d 
et), special price, 6s 

AKESPEARE’S TEMPEST; FINE PRESENTATION EDITION, ILLUS- 
RATED WITH 20 EXQUISITE COLOURED PLATES by Paul Woodroffe, the Songs 
et to music by Joseph Moorat, demy 4to, handsomely in cloth gilt, top 
dges gilt (pub. ros 6d net), now offered at 3s od 


RNITURE, AN INTRODUCTION TO OLD ENGLISH FURNITURE, BY 
], E. Mallett, with 168 excellently drawn illustrations by H. M. Brock, de- 
icting specimens of every class of furniture from the Tudor and Stuart 
eriods down to 1820, 4to, decorated boards, cloth gilt back, a most useful 
eady guide for collectors (pub. 5s net), 3s 6d 


S, J, SAWYER; LTD, 22" NEX.OXRORD ST 


ees (And at 18, King’s Parade, Cambridge.) 


sin Rare Books, Fine Bindings, Manuscripts, Autographs, etc., etc. Catalogues Gratis. 
nsed Valuers for Probate, Fire Insurance, ete. Libraries Catalogued and Arranged. 
inding Executed in all Styles. Special facilities for high-class Library Bindings. at 
our own Bindery. 
ARIES OR SMALLER COLLECTIONS OF BOOKS PURCHASED FOR CASH. 
extensive connection among Bookbuyers in all parts of the world enables us to deal 
ageously and expeditiously with all clesses of We are always open to purchase, 
1 single volume to a library. Gentleme , and others, having libraries to 
of, will be liberally dealt with, and as avoid the expense, delay, and uncer- 
which usually attends sales by auction. ypetent valuers sent to all parts of the 
y: 
SPECIAL DEPARTMENT FOR MEDICAL BOOKS. 

carry the largest stock in Lendon of Second-hi nd Books on Medicine, Surgery, and 
Sciences, including BARLY PRINTED, RARE, AND CURIOUS TEXT BOOKS, ETC., and are 
s pleased to receive offers of, or enquiries for, hooks in thes> departments. 


Telegvams—* Vespucci, Wastcent, Lo 


Telephone—18077 CENTRAL 


SPECIAL LIST, No. 36. 
.. A SHORT LIST OF  .. 


ART & ILLUSTRATED BOO 


MostLy IN NEw CONDITION, 
Suitable for Presentation, Art School Prizes, etc. 
‘ALL OFFERED AT GREAT REDUCTIONS FROM THE ORIGINAL PRICES 


GHAS. J. SAWYER, LTD., 
23, NEW OXFORD STREET, LONDON, 


(Also at 18, KING’S PARADE, CAMBRIDGE.) 


Orders of any amount sent CARRIAGE PAID when ACCOMPANIED BY CASH, 


1 ALMA TADEMA.—SELECTED WORKS OF SIR LAURENCE 
Tadema, R.A., with a Sketch of his Life and Work, edited by F. G. St 
ILLUSTRATED WITH 22 SUPERB REPRODUCTIONS of some of the finest pic 
this famous artist, also with a portrait, all the plates being in the « 
photogravure and printed on thick plate paper ; A HANDSOME LARG 
VOLUME, bound in white cloth, extra gilt, gilt edges (pub. at £6 6s), A 
FUL BARGAIN, 37S 6d Virin 


2 BAZZI (GIOVANNI ANTONIO) HITHERTO USUALLY STYLED “ SOD 
1477-1549, The Man and his Work, by R. H. H. Cust, choicely prt 
large type, and splendidly illustrated with 56 fine reproductions of 
works, small 4to, cloth, gilt extra, gilt top (pub. 21s net), 7s6d 

3 BEAUTIFUL WOMEN IN HISTORY AND ART, BY MRS. STEUART ER 
one of the most handsome art volumes ever published, royal 4to, ¢ 
printed on deckle-edged paper at the Chiswick Press, and MAGNIFI 
ILLUSTRATED WITH 29 BEAUTIFUL PHOTOGRAVURE PLATES, executed 
finest style by Hallett Hyatt at the Rembrandt Studio, also with 9 ¢ 
chapter headings, containing photogravure portraits, handsomely be 
cloth, with a decorated and gilt cover design, top edges gilt, a delightf 
(pub 21s net), now offered at the bargain price of 12s 6d 
Contents :—The Court of Henry VIII., Mary Stuart and some of her Contem} 

The Luck of the Stuarts; Cavalier and Jacobite Beauties ; Some Beautiful) 
women; Heroines of the French Revolution and Empire; Beautiful A 
Artists’ Ideals ; Powder and Patches (Georgian period), 

A WONDERFUL PICTORIAL COMPANION TO THE BIBLE. 

4 THE BIBLE IN ART: VOL I., THE OLD TESTAMENT; VOL II., T 
Testament ; MAGNIFICENTLY ILLUSTRATED WITH SEVEN HUNDRI 
EIGHTY SIX REPRODUCTIONS im Rembrandt photogravure, monochro: 
black and white, from the Works of the GREAT MASTERS OF PAINTING of ( 
and clyme ; edited by Walter Shaw Sparrow ; text by Canon Dobe} 
k. C. Gillie, R. J. Campbell, Dr. Hans W. Singer, M. Leonce Benedij 
Henry Van Dyke, &c.; 2 handsome 4to. vols, decorated buckram, 
(pub. 30s net), special offer, 15s 6d 
The arrangement of pictures follows the sequence of events, and the works o 

and Modern Painters are placed side by side so as to show the many contras3 
and wonderful diversity of illustration, the work forming a GREAT ART 

absolutely unique in its representative portrayal of the vastest and noble: 
in the history of art, from the days of Fra Angelico to the present time. 


The Connoisseur 


VALUATION AND 
CORRESPONDENCE DEPARTMENT 


Special Notice 


Enquiries should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our increased correspondence and the fact that THE Connoisseur is printed a month before 
publication, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 
and give advice, the fee in ali cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
““Manager of Enquiry Dept., THE CoNnNolIssEUR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Books. Paintings. 

Le Charivari, 1842.—Ag,291 (Norwich).—The works you Portrait of Marshall FitzJames of Berwick.— 
mention are appreciating in value, but at present are worth only A9,257 (Paris).—Judging from the photograph sent to us, your 
a few shillings. portrait of FitzJames of Berwick appears to be of some inter- 

Bible, imprinted by Robert Barker, London, 1605. est. If you wish to discover the artist or any other particulars, 
—Ag,366 (Bromley-by-Bow).—Judging from your description, we should recommend that it be reproduced in our NOTES AND 

_the Bible is not in the best of condition, and therefore would be QUERIES pages, at the usual charge of 10s. 6d. to cover cost of 
unlikely to exceed 30s. in value at most. preparing a block. 

Portrait of a Lady.—Ag,333 (Chester).—We regret that 

Engravings. the two small photographs sent to us do not permit of our 

‘* Coursing,’’ by Reeve, after Wolstenholme, 1807. forming anything like an accurate idea of the portrait, which is 
—Ag,259 (Boston Spa).—It is, of course, quite impossible to in the style of the Kneller period, but may possibly be a copy 
attach a definite value to your prints without an inspection, but made at a later date. So far as we can judge, the work does 
a really fine genuine set of four plates in colour would be worth not seem to be of any artistic importance, whilst the draughts- 


approximately £40 or £50. manship is very poor. It is impossible to appraise a value from 


Portrait of Nelson.—Ag,338 (London, S.W.).—It is a the data in hand. 
trifle hard to identify the coloured mezzotint you speak of, but Unidentified Paintings. — Ag9,335 (London, W.).— 
if you could let us see the original, we should probably be able Owners of unidentified paintings of all descriptions should have 
them reproduced in our NOTES AND QUERIES section, which 
4 has proved an excellent medium for all purposes connected 

Miscellaneous. with the tracing, locating, or ascription of works of art of all 

Queen Anne Bureau.—Ag,309 (Lincoln).—The sample descriptions. 
of veneer which you enclose appears to be burr walnut. If you 
could send us a photograph of the bureau, we should be able to 
supply you with an approximate valuation, which we are unable 
to do from the description alone. 

Silver Loving Cup.—Ao9,334 (York).—Judging from the 
rubbing of marks sent to us, your loving cup is of Newcastle 
manufacture, period 1807. Without seeing the original, and 
going by the diagram alone, we should estimate the value as 
being between £5 5s. and £6 6s. 


Book on Pewter.—Ag,338 (London, S.W.).—For a good this. 
book showing pewter marks, we should recommend you to Silver Lustre Teapot, etc.—Ag9,304 (Evesham).—The 


Markham’s Pewter Marks and Old Pewter Ware, published value of the silver lustre teapot in question would be about 30s., 
by Messrs. Reeves & Turner, 1909. Clock. — We regret as also would the basalt specimen. The other object referred to 
that we have been unable to trace the maker of your clock cannot be valued unless we see a photograph. 

in any of the usual channels of information. If you sent us Sunderland Lustre-Ware Jug.—A9,385 (Barcelona). 
a photograph, together with a full description, we should be —As your Sunderland jug is imperfect, it would possess very 
able to procure an approximate valuation of the piece. little interest or value to a collector. 


to assist you in the matter. 


Pottery and Porcelain. 

Vases.—Ag,278 (Tunbridge Wells).—Judging from the 
photograph, your vases are modern imitations of rare examples 
from the Sévres factory, and consequently, from a collector’s 
point of view, they would be valueless, but as ornaments they 
might realise from 25s. to 30s. the pair. Plaque.—The 
plaque, of which you send a photograph, is possibly Wedgwood, 
but we should require to see the original in order to confirm 
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Special 


HE CONNOISSEVR. — 
GENEALOGICAL AND _ 
DIC DEPARTMENT 


IBY 


Notice 


Reapers of THE Connoisseur who desire to take advantage of the opportunities offered herein shoul 
address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-3¢ 


Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. 


Thos 


of a directly personal character, or in cases where the applicant may prefer a private answer, will be deal 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other 
wise to make use of the department, will be charged fees according to the amount of work involved 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so fa 
as they may be already known to the applicant, should be set forth. | 


Jupp.—Sir Andrew Judde, knt., Alderman of London, was 
a skinner by trade. He was alderman of Farringdon Without 
and Bridge Wards, was sheriff in 1544 and mayor 1550-1. 
His will was proved in the Court of Hustings in 1558-9, of 
which the following is an abstract :—To be buried in the parish 
church of St. Helen, near Busshopesgate, near Agnes, my late 
wife. To Dame Mary Judde, my wife, in satisfaction of 
jointure or dower, my manors of Esshetisforde, otherwise Assh- 
ford, and Esture, co. Kent, and Bardon, co. Herts, also my 
messuages 7c in the town, parish, and fields of Barons, co. 
Surrey, to hold same for life, with remainders to John and 
Richard, his sons in tail. Also to son John, lands and tenements 
in Spenshurste and Spellyurste, co. Kent, known by the name 
of ‘*Coddes,” certain others in Bydborough, co. Kent, and the 
manor of Down, co. Kent. To the Master and Wardens of the 
Fraternity of Corpus Christi of the Craft or Mistery of Skynners 
of the City of London, the close of pasture called ‘‘ Sandehilles, ” 
on the backside of Holborn, in the parish of St. Pancras, co. 
Middlx., being of the value of £13 6s. 8d. ; a messuage in the. 
‘“olde Swanne Alley” in Thomas Street, in the parish of 
St. Laurence Pultney, divers messuages in the parishes of All 
Hallows in Graces Street; St. Mary Axe; St. Peter in Corn- 
hill, and an annuity of £10 issuing from a tenement called ‘the 
Bell” in Graces Street aforesaid, to hold the same in trust for 
the maintenance of a free grammar school at Tonbridge, co. 
Kent, lately erected and founded by the testator, paying to the 
schoolmaster £20 and to the usher £8 yearly, and charged with 
the payment of eighteen pence weekly to each of six poor alms- 
men living in the almshouses within the close of St. Helen’s 
aforesaid, and with the distribution of coals yearly to the same 
to the value of £1 5s. 4d. The overplus, after payment of all 
charges, expenses of keeping the premises in repair, &c., is to 
be to the use and behoof of the said company, to order and 
dispose at their wills-and pleasures. This will is dated 
2 September, 1558. 


LAVENDER.—The arms of this family are :—Per fess. gu. and 
arg., a pale counterchanged, and three fountains ppr. Crest :— 
A demi-horse salient arg., gorged with a chaplet of lavender 


ppr. These arms were confirmed and the crest granted 7 May 
1628, to Nathaniel Lavender, of London, son of Elias Lavendet 
son of William Lavender, of Standon, co. Herts. 


WALTER.—On 20 March, 1571, the following arms wer 
confirmed to Henry Walter, of Stepney, co. Middlx., gent. :— 
I. Arg. guttee de sang and two swords in saltire gu., oppresse 
by a lion ramp. sa. for Walter. II. Arg. a chev. betw. thre 
sickles gu. Crest :—A heron ppr., putting its beak into a whel 
shell or ; mantled gu., doubled arg. The following descent ; 
also given :— 

John Walter, of = . 
Crawden, 
or Croydon, 
co. Cambridge. 


| 
Thomas Walter = Elizabeth, daughter of 
4 | Richard Pinchpoole. 
Roger Walter = . 
| 
| 
John Walter, of =. 
Broxborne, 
co. Herts. 


| 
Henry Walter, 
son and heir. 


Purt.—Richardson Purt was son of Mark Purt, of Finborough 
co. Suffolk, clerk. Matriculated at Trinity College, Oxford 
16 June, 1742, aged 19. In the same year a Robert Purt, clerk 
took his B.A. at King’s College, Cambridge, and his M.A 
four years later. He is probably identical with Robert Purt 
who received a dispensation to hold two livings in 1749, th 
livings in question being the.rectories of Settrington an 
Dennington, co. York, 


Registered for transmission to Canada at Magazine Post Rates. 


Printed by Bemrose & Sons Ltd., 4 Snow Hill, London, E.C., an 


Derby, and published by the Proprietors, Otto Ltd., at HANOVER BUILDINGS, 35 to 39 MADDOX STREET, LONDON, W., Englanc 
Subscriptions—Inland 16/=, Foreign 17/=, to Canada 14/-, per annum. Published the 1st of each month. Published by Gordon & Gotct 
in Australia and New Zealand; by The Central News Agency, in South Africa; by Higginbotham & Co., in Bombay and Calcutta; an 


by The International News Co., in U.S.A. 


\ 


SN 


< 


Fa ltRies: 
Simple Contracts. Latest Concessions. 
Loss of Profits. 


ACCIDENT: 
Attractive Policies. Liberal Conditions. 


Burglary. Plate Glass. 
Fidelity Guarantee. Third Party. 
Boiler and Electrical Plant. 
Employees’ Compensation. 
Live Stock. 

MOTOR :-CARS: 


Reduced Rates. Increased Benefits. 


Policies, issued by this Company, cover 


Accidental Damage. Public Liability. 
Mechanical Breakdown. 
Burglary. Fire. Transit. 


MARINE: 


All kinds of Marine Business transacted. 


Send for latest terms, etc., to 


DLondon & Lancashire Fire FJnusurance Co., Ltd., 
45, Dale Street, Liverpool. 


155, Leadenhall Street, E.C. 


or any of its 40 Branches. 


The Connoisseur 
Enquiry Department 


is conducted to assist readers in obtain- 
ing authoritative information upon all 
subjects of collectors’ interest. Valua- 
tions may be arranged for any purpose, 
and at the most moderate fees, of 
Paintings, Engravings, China, Books, 
Furniture, and all objects of Art. 
Write, stating your requirements, to the 
Enquiry Manager, THe Connoisseur, 
Hanover Buildings, 35-39, Maddox 
Street, W., who will give the matter 


immediate attention. 


THE CONNOISSEUR and 
BOOKS PUBLISHED BY 
THE CONNOISSEUR 


may be obtained from all Foreign and 
Colonial Booksellers, including the following : 


CONTINENTAL and GENERAL AGENTS. 

W. Dawson & Sons, Export Department, St. Dunstan’s 
House, Fetter Lane, E.C. 

Simpkin, MArsHALL & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 

BRENTANO’sS LIBRARY, Avenue de |’Opera, Paris. 

GALIGNANI!’s LiBRARY, 224, Rue de Rivoli, Paris. 

W. H. Smiru & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA. 
Gorpon & Gortcu, 124, Queen Street, Melbourne; and 
Branches. 


SOUTH AFRICA. 
CENTRAL News AGeEncy, Johannesburg, Capetown, and 
Branches. 
W. Dawson & Sons (S.A.) Ltd., Capetown and 
Johannesburg. 


INDIA. 
HiGGINBOTHAM & Co., Mount Road, Madras. 
TARAPOREVALA, Sons & Co., Bombay. 


UNITED STATES. 
INTERNATIONAL News Co., Duane Street, New York. 


CANADA. 
Copp, CLARK & Co., 64, Front Street West, Toronto. 
W. Dawson & Sons, Tanner and Gates Building, Toronto. 
IMPERIAL News Co., Church Street, Toronto; and 
Montreal and Winnipeg. 

MontreaAL News Co., 386, St. James Street, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto, 
Toronto News Co., 42, Yonge Street, Toronto. 


(a /n the event of any difficulty being experienced in obtaining THE 
CONNOISSEUR PUBLICATIONS, kindly communicate with the Publishers, 
HANOVER BUILDINGS, 35-39, MADDOX STREET, LONDON, W, 


Volume XLI of 


The Connoisseur 


8/- NETT 


This Volume, containing 


the Numbers 


JAN. to APRIL, 1915 


NOW ON SALE 


THE COST OF THE 41 VOLUMES 
TO DATE, IN No. 1 BINDING, IS 
Si liviee st 6 viz., 32 at 7/6 


4 at 10/6 1 at 16/6 2 at 19/6 
and 2 at 8/- 


AMERICAN PEDIGREES 


LL Americans interested in their ancestry are 

advised to consult the lists of clues to the 

English homes of American families appearing 

from time to time in THE CONNOISSEUR. Further 

lists will be published periodically; in the meantime 

the Genealogical Department of THE CONNOISSEUR 

will be pleased to answer queries as to any name 
that has not yet appeared, 


() ——— 


Address: THE GENEALOGICAL EDITOR, 


THE CONNOISSEUR, HANOVER BUILDINGS, 
35 to 39 MADDOX STREET :: LONDON, W. 


W edigrees. 


PEDIGREES TRACED. 
FAMILY HISTORIES, 
LOCAL HISTORIES, 
LISTS OF INCUMBENTS 
RIGHT TO ARMS PROVED, etc., etc. 


COMPILED. 


1G putting the matter into other hands, all 


interested in the above subjects should consult 


THE GENEALOGICAL DEPARTMENT 


of THE CONNOISSEUR, whose advice upon all matters 
dealing with this subject can be obtained free of cost. 


THE CONNOISSEUR, 


Hanover Buildings, 35 to 39 Maddox Street, London, W. 


MING CLOISONNE ENAMEL VASE WITH DECORATION OF STELLATED PEONY FLOWERS IN POLYCHROME ON 
TURQUOISE BLUE GROUND DIVIDED BY FOUR BROAD BANDS. TWoO,LOOSE RING HANDLES SUSPENDED 
FROM LOOPS ON THE SHOULDER. HEIGHT OF VASE, EXCLUDING STAND, 15 INCHES. 


amanaka & Co. 
127 NEW BOND STREET, LONDON, W. 
Antique Chinese and Dapanese Corks of Art 


WW 


Branches :— OSAKA KIOTO SHANGHAI PEKING NEW YORK BOSTON 


